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As editors, what we recognized as we read the work of educators in K-12 schools, colleges, museums, 
and community-based organizations is that at the core of an effective folklore in education program 
are the students and an understanding of how they need to be active participants in bringing 
information to bear on their own educational experience.  Bruce L. Wilson and H. Dickson Corbett are 
independent educational researchers who conducted extensive research in the Philadelphia Public 
School District, assessing its “Children Achieving” program targeting inner-city schools and their 
students.  Their conclusion states simply that reform projects must happen with, and not for, students.  
They noted that in any reforms, students would be better served as “participants” in change, rather 
than “beneficiaries” (2001:126). They quote M. Fullan at length, emphasizing his points that:
!

E@$>8%'#(82! >&8(=3W!8I#V3!822W! ':!8!;3#;23U9328%3@!;&3(#*3(#(! <#9!38>&!8(@!3V39+!
'(@'V'@$82G! ! 6%$@3(%:W! 3V3(! 2'%%23! #(3:W! 893! ;3#;23! %##G! ! k(23::! %&3+! &8V3! :#*3!
*38('(=<$2!4%#!%&3*5!9#23! '(!%&3!3(%39;9':3W!*#:%!3@$>8%'#(82!>&8(=3W! '(@33@!*#:%!
3@$>8%'#(W!D'22!<8'2G! !M!8:7!%&3!938@39!(#%!%#!%&'(7!#<!:%$@3(%:!8:!9$(('(=!%&3!:>&##2W!
I$%! %#! 3(%39%8'(! %&3! <#22#D'(=! j$3:%'#(:0! ! Y&8%! D#$2@! &8;;3(! '<! D3! %938%3@! %&3!
:%$@3(%! 8:! :#*3#(3! D&#:3! #;'('#(! *8%%393@! '(! %&3! '(%9#@$>%'#(! 8(@!
'*;23*3(%8%'#(!#<!93<#9*!'(!:>&##2:n!4j%@G!'(!Y'2:#(!8(@!)#9I3%%!,--.0!.,i5!

!
C'73D':3W! 3@$>8%'#(! 93:389>&39:! C#':! Y3':! 8(@! ^'>&3223! N'(3! (#%3! '(! %&3'9! 3@'%3@! >#223>%'#(!
2"%30$#/01"%(810,3!4,---5W!%&8%!:%$@3(%:!(33@!8(@!893!>#(:%9$>%'(=!:;8>3:!K'(!D&'>&!%&3+!3(=8=3!'(!8!
7'(@! #<! >9'%'>82! >#(:>'#$:(3::W! >&8223(='(=! &3=3*#('>! I32'3<:! 8I#$%! %&3*W! %&3'9! ;39>3'V3@!
'(8@3j$8>'3:W!;8%&#2#='3:W!8(@! o28>7:X!8(@!93:%#9'(=!8!:3(:3!#<!;#::'I'2'%+!<#9!%&3*:32V3:!8(@!%&3'9!
;339:W!D'%&!8(@!I3+#(@!(899#D!:;8>3:!#<!'@3(%'%+!:$:%3(8(>3R!4d5G!!Q&3+!82:#!(#%3!%&8%!K%&393!893!(#!
V'>%'*:!&393!p'(!%&3:3!3::8+:!3O8*'('(=!:%$@3(%!:;8>3:qW!I$%!%&393!893!2#%:!#<!>$2%$982!>9'%'>:R!4,5G!!!

6:99I:+A4&#5&5(:%$+(0&7+#<+:I4&
2/19$0(&%'(&5#99#K2/<-&
Q38*D#97!
)#228I#98%'#(!
Q98(:;893(>+!
"#$%&!8:!*38('(=<$2!>#(%9'I$%#9:!
)#((3>%'#(!%#!%&3!289=39!>#**$('%+!
H$I2'>!:&89'(=!#<!93:389>&!8(@!;9#B3>%:
H9'@3!#<!;28>3!
M(%39=3(398%'#(82!>#((3>%'#(:!
Q8;;'(=!+#$%&!'(%393:%:!8(@!&#*3!!!!
!!!!>$2%$93:!
Q3>&(#2#=+!8(@!*3@'8!
T3>';9#>82!2389('(=!
)#8>&'(=!8(@!*3(%#9'(=!
J$%&3(%'>!'**39:'V3!3O;39'3(>3:!!
!!!!#$%:'@3!<#9*82!>28::9##*:!



!"#$%&'(")(*"'+'"$,(&%-(.-#/&01"%!4,-./0!1#2!,5!!!
M(%9#@$>%'#(!

,!

!
Q&3! 89%'>23:! '(! %&':! '::$3! >8(! I3! >&898>%39'`3@! '(!
*$2%';23! D8+:G! P(! %&3! #(3! &8(@W! :#*3! 89%'>23:!
@3*#(:%98%3!&#D!>893<$2W! %&#$=&%<$2! '(V3:%'=8%'#(!#<!
:%$@3(%:X!&#*3!8(@!>#**$('%+!>$2%$93!822#D:!+#$%&!
%#!@':>#V39!$('j$3(3::!8(@!3O;39'3(>3!@'<<393(>3!8:!
$('V39:82G! T382'`'(=! %&3! '*;#9%8(>3! #<! 8! %98@'%'#(! %#!
:32<W! <8*'2+W! :>&##2W! #9! >#**$('%+! 3*;&8:'`3:! '%:!
D#9%&G! H93;89'(=! +#$(=! ;3#;23! %#! >#(@$>%!
3%&(#=98;&+! %38>&3:! 3%&'>:W!*$2%';23! ;#'(%:! #<! V'3DW!
8(@! %&3! >#*;23O'%'3:! '(&393(%! '(! @'V39:'%+G! M%! #<<39:!
>#(%3(%!%&8%!@33;2+!3(=8=3:!%&3*!8:!93:389>&39:!8(@!
='V3:!:%$@3(%:!8=3(>+G!!
!
L(#D'(=!D&8%! %#! 8:7! 8I#$%! 8! >$2%$982! %98@'%'#(! #9! 8!
>$2%$982! =9#$;! 93;93:3(%:! D&+! D3! I32'3V3! %&8%! %&3!
%##2:! 8(@! 8;;9#8>&3:! #<! <#272#93W! 8(%&9#;#2#=+W! 8(@!
#982! &':%#9+! %38>&! V'%82! 2'<3! 23::#(:! 8:! D322! 8:!
'*;#9%8(%!:7'22:G!6$>&!:%$@+!=9#$(@:!+#$(=!;3#;23!'(!
%&3'9! ;39:#(82! '@3(%'%+! 8(@! ;93;893:! %&3*! %#!
3(>#$(%39! #%&39:! *#93! #;3(2+W! 23::! B$@=*3(%822+G!
Q&':!822#D:!%&3*!%#!:39V3!>#**$('%'3:!8(@!>'V'>! 2'<3!
8$%&3(%'>822+! 8(@! :$:%8'(8I2+G! E%&(#=98;&+! 82:#!
#;3(:! 8! D'(@#D! #(%#! &#D! >#**$('%'3:! 9328%3! %#!
+#$(=! ;3#;23G! ?#D! 893! %&3+! D32>#*3@! '(%#!
>#**$(82!:;8>3:W!>'V'>!3(=8=3*3(%W!8(@!238@39:&';n!
Y&8%!893!%&3!:'=(:!8(@!:#$(@:!#<!+#$%&!#(!%&3! 28(@:>8;3n!Y&393!893!%&3+!D32>#*3n!?#D!%'=&%2+!
D#V3(!':!%&3!:8<3%+!(3%n!?#D!>8(!8@$2%:!<#:%39!9328%'#(:&';:!8(@!#;;#9%$('%'3:!%&8%!V82$3!:%$@3(%:X!
'(%9'(:'>! 7(#D23@=3! 8(@! >$2%$982! 3O;39%':3n!?#D! >8(!D3! '(>'%3! +#$(=! ;3#;23X:! >$9'#:'%+W! :$;;#9%!
%&3'9!93:389>&W!8(@!;9#*#%3!%&3'9!>938%'V3!93:;#(:3:!%#!D'@39!8$@'3(>3:n!!
!
A$9'(=!8!93>3(%!#I:39V8%'#(!#<!8(!8<%39:>&##2!^3O'>8(!I8223%! <#272#9'>#!>28::! '(!8!;$I2'>!:>&##2!#(!
)&'>8=#X:! 6#$%&! 6'@3W! %&3! *'@@23U:>&##2! ;9'(>';82! :&893@! &39! 93>#=('%'#(! #<! %&3! '*;#9%8(>3! #<!
>#((3>%'(=! +#$%&!D'%&! %&3'9! >$2%$982! >#**$('%+G! 6&3! ;#'(%3@! #$%! %&8%! 82*#:%! 822! :%$@3(%:! '(! %&3!
I8223%! <#272#9'>#! =9#$;! 893! 82:#! #(! &#(#9! 9#22G! 6&3! :8'@W! K"#$! 7(#DW! '%! ':! (#%! B$:%! %&8%! &#(#9! 9#22!
:%$@3(%:!3(9#22!'(!I8223%!<#272#9'>#G!Y&8%!M!:33!':!%&8%!;89%'>';8%'(=!'(!I8223%!<#272#9'>#!>938%3:!&#(#9!
9#22!:%$@3(%:GR!6&3!:33:! '(!&39!:>&##2! %&8%! 2389('(=!8I#$%! %&3'9!>$2%$93!8(@!&39'%8=3!&8:!8!;#:'%'V3!
'*;8>%! #(! :%$@3(%:X! :>&##2D#97! 8(@! $(@39:%8(@'(=! #<! %&3'9! >$2%$982! '@3(%'%+G!!Y3! &#;3! %&8%! %&':!
'::$3!#<!%&3!!"#$%&'(")(*"'+'"$,(&%-(.-#/&01"%!D'22!'22$:%98%3!(#%!#(2+!%&3!'*;8>%!%&8%!+#$%&!3(=8='(=!
D'%&! >#**$('%+!*8+! &8V3! #(! 2389('(=W! I$%! 82:#! %&3!D8+:! '(!D&'>&! %&':! '*;8>%! 93:#(8%3:! '(! %&3!
:;8>3:!D&393!D3!822!2'V3!8(@!D#97[*87'(=!%&3*!*#93!I38$%'<$2W!:8<3W!B$:%W!8(@!+#$%&<$2G!!
!
L#+A4&)2%(0&
Y3':W! C#':! 8(@!^'>&3223! N'(3G! ! ,---G! ! 2"%30$#/01"%( 810,37( ( .Q/&C&01%D(R&/,S( 2'&33S( &%-(9,%-,$(54"%D(T$U&%(

K"#0=V!!F3D!"#970!!Q38>&39:!)#223=3!H93::G(
Y'2:#(W!S9$>3!CG!8(@!?G!A'>7:#(!)#9I3%%G!!,--.G!!W130,%1%D(0"(T$U&%(X1-37((8/=""'(R,)"$4(&%-(0=,(J,&/=,$3(J=,;(

<&%0V(!J2I8(+0!!6%8%3!k('V39:'%+!#<!F3D!"#97!H93::G(
! !

To translate this work more directly to 
K-16 classrooms we suggest that you look 
at the Classroom Applications noted in the 
Table of Contents. These activities promote 
student agency, call upon students’ culture 
and intrinsic knowledge, and tap family 
and community connections. Incorporating 
a folkloristic approach to engaging youth 
with community helps students use and 
create primary sources authentic to their 
place and issues of their concern and 
interest. Such work addresses especially 
well content standards in English language 
arts, social studies, English as a Second 
Language, media, and the arts. !
! !
Some classroom applications use a single 
session (Lichman), and others provide 
templates for extended studies using 
research, literacy, and local learning in 
youth-centered curriculum (Fernandes, 
Goldberg , Sharrow,  Sommers/Bernard).!




