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As editors, what we recognized as we read the work of educators in K-12 schools, colleges, museums, 
and community-based organizations is that at the core of an effective folklore in education program 
are the students and an understanding of how they need to be active participants in bringing 
information to bear on their own educational experience.  Bruce L. Wilson and H. Dickson Corbett are 
independent educational researchers who conducted extensive research in the Philadelphia Public 
School District, assessing its “Children Achieving” program targeting inner-city schools and their 
students.  Their conclusion states simply that reform projects must happen with, and not for, students.  
They noted that in any reforms, students would be better served as “participants” in change, rather 
than “beneficiaries” (2001:126). They quote M. Fullan at length, emphasizing his points that:
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To translate this work more directly to 
K-16 classrooms we suggest that you look 
at the Classroom Applications noted in the 
Table of Contents. These activities promote 
student agency, call upon students’ culture 
and intrinsic knowledge, and tap family 
and community connections. Incorporating 
a folkloristic approach to engaging youth 
with community helps students use and 
create primary sources authentic to their 
place and issues of their concern and 
interest. Such work addresses especially 
well content standards in English language 
arts, social studies, English as a Second 
Language, media, and the arts. !
! !
Some classroom applications use a single 
session (Lichman), and others provide 
templates for extended studies using 
research, literacy, and local learning in 
youth-centered curriculum (Fernandes, 
Goldberg , Sharrow,  Sommers/Bernard).!
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In 1991 I established the Centre for Creativity in Education and Cultural Heritage (CCECH) (a 
registered Israeli NGO) to implement programs that address these issues. Participants’ folklore is used 
as a key for understanding each other and establishing positive partnerships between diverse cultural, 
religious, and national groups. Arab and Jewish elementary school communities are paired with 
classes of nine- to twelve-year-olds meeting regularly for Joint Activities over a period of two years. 
The themes for the program include Traditional Play, Song, and Dance in the first year, and Foodways, 
Traditions in Religion and Family Stories in the second year. The children also work on the 
responsibilities of being guests and hosts. However, the programs are flexible to cater for the specific 
interests and needs of each class-community. The CCECH team, together with participating 
schoolteachers, plans the implementation of these units of study and how long they will last.

The	  program	  is	  allotted	  one	  teaching	  hour	  per	  week	   in	   the	  curriculum	  of	  each	  participating	  Arab	  
and	  Jewish	  class.	  Background	  lessons	  on	  folklore	  topics	  are	  taught	  by	  CCECH	  staff	  and	  teachers	  in	  
each	   school	   separately.	   The	   pupils	   then	   interview	   their	   parents	   and	   grandparents,	   sharing	  
information	  about	  their	  different	  traditions	  with	  their	  own	  classes.	  Every	  six	  to	  eight	  weeks,	  each	  
pair	   of	  Arab	   and	   Jewish	   classes	   comes	   together	   for	   a	   Joint	  Activity	  designed	   around	  parents	   and	  
grandparents	  who	   lead	  mixed	   groups	   of	   Jewish	   and	  Arab	   children	   in	   playing	   games	   and	  making	  
dolls,	  toys,	  pickles,	  and	  bread,	  according	  to	  their	  different	  traditions	  and	  the	  practices	  of	  their	  own	  
childhoods.	   When	   possible,	   participants	   visit	   synagogues,	   mosques,	   churches,	   craft	   workshops,	  
museums,	  and	  parks	  together.	  These	  activities	  last	  for	  a	  full	  school	  morning	  and	  are	  hosted	  in	  each	  
school	  alternately.	  3 	  

Folklorists	   working	   in	   schools	   might	   expect	   to	   find	   cultural	   diversity,	   but	   many	   children,	   while	  
being	  proud	  of	  their	  cultural	  backgrounds,	  religious	  and	  ethnic	  origins,	  also	  fear	  the	  stigma	  of	  their	  
family	  traditions	  being	  seen	  as	  “old-‐fashioned”	  or	  even	  “primitive.”	  There	  is	  an	  overwhelming	  need	  
to	   fit	   in,	   to	   belong,	   not	   to	   stand	   out.	  When	   asked	   how	  many	   backgrounds	  we	  might	   find	   in	   any	  
classroom,	  the	  children	  invariably	  answer,	  “We’re	  all	  the	  same,”	  despite	  the	  many	  different	  cultures	  
and	  mother-‐tongues	   to	   be	   found	   in	  most	   Jewish	   classes,	   and	   the	   range	   of	   traditions	   in	   the	  more	  
homogeneous	  Arab	  schools.4	  

We	   encourage	   children	   to	   collect	   their	   family	   folklore	   in	   the	   “source”	   language	   with	   as	   much	  
contextual	   information	   as	   possible.	  We	   ask	   that	   names	   and	   texts	   be	  written	   in	   transliteration	   so	  
that	  the	  whole	  class	  can	  read	   it	  and	  get	  a	  sense	  of	   the	  original	   language,	  with	  a	  translation	  of	   the	  
meaning.	   This	   sensitivity	   and	   respect	   for	   other	   languages	   is	   also	   an	   important	   step	   toward	   the	  
meetings	  between	  the	  Jewish	  and	  Arab	  children	  when	  all	  the	  activities	  are	  conducted	  bilingually	  in	  
Hebrew	  and	  Arabic	  as	  a	  matter	  of	  course.	  

At	  the	  beginning	  of	  the	  program	  the	  children	  are	  asked,	  “What	  is	  folklore—can	  you	  give	  examples?”	  
We	   introduce	   key	   words	   and	   concepts	   such	   as	   Tradition,	   Culture,	   Custom,	   Transmission,	   and	  
explain	  that	  our	  first	  subject	  is	  Traditional	  Play.	  Gradually	  the	  children	  understand	  these	  key	  words	  
and	  concepts	  as	  they	  become	  aware	  of	  how	  they	  apply	  to	  their	  own	  repertoires	  of	  play.	  They	  study	  
paintings	  and	  photographs	  of	  different	  generations	  of	  people	  at	  play,	  and	  then	  they	  interview	  their	  
families	  about	  the	  games	  they	  played	  in	  their	  childhoods,	  sharing	  the	  information	  they	  bring	  from	  
home	  with	  their	  own	  classmates.	  5	  They	  are	  intrigued	  by	  the	  differences	  as	  well	  as	  the	  similarities	  
between	  the	  cultural	  groups	  that	  make	  up	  their	  own	  class	  communities.	  Games	  commonly	  found	  in	  
both	   Arab	   and	   Jewish	   communities	   are	   Skipping,	   Five	   Stones,	   Marbles,	   Football,	  Apricot	   Stones,	  
Duck	  Duck	  Goose,	  Elastics,	  and	  Hopscotch.	  We	  examine	  some	  of	  these	  games	  in	  depth,	  both	  in	  the	  
classroom	  and	  the	  playground.6	  	  
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With	  regard	  to	  game-‐worlds	  generally,	  grandparents	  often	  describe	  how	  they	  had	  access	  to	  more	  
outside	   spaces	   because	   both	   rural	   and	   city	   environments	  were	   less	   built	   up	   and	   there	  were	   few	  
formal	  play	  areas.	  Their	  game-‐spaces	  included	  fields,	  forests,	  empty	  lots,	  building	  sites,	  the	  remains	  
of	   derelict	   structures,	   and	   abandoned	   building	   projects.	   These	   “dangerous”	   settings	   were	   used	  
when	  adults	  were	  not	  around.	  Catch,	  Hide	  and	  Seek,	  and	  Dare,	   for	  example,	  were	  adapted	   to	  suit	  
the	  space	  and	  “new	  games”	  were	  invented	  especially	  for	  these	  physical	  environments.13	  

Our	  classwork	  enables	  the	  children	  to	  present	  their	  individual	  family’s	  games	  and	  to	  build	  a	  picture	  
of	  their	  own	  class	  community’s	  traditional	  repertoires	  of	  play.	  Although	  an	  objective	  in	  itself,	   it	   is	  
also	  part	  of	  the	  preparation	  for	  the	  second	  phase	  of	  the	  program,	  the	  Joint	  Activities,	  in	  which	  the	  
paired	   Jewish	   and	   Arab	   class	   communities	  meet.	   Parents	   and	   grandparents	   are	   invited	   to	   teach	  
aspects	   of	   the	   home	   cultures	   the	   children	   have	   been	   researching.	   In	   the	   Traditional	   Play	   Joint	  
Activities,	  small	  mixed	  groups	  of	  Arab	  and	  Jewish	  children	  move	  from	  one	  play	  station	  to	  the	  next,	  
learning	  from	  parents	  and	  grandparents	  whose	  expertise	  as	  tradition	  artists	   is	  clearly	  visible	  and	  
acknowledged	  in	  the	  schools	  through	  our	  programs.14	  

In	  planning	  sessions	  with	  our	  staff	  and	  the	  teachers,	  we	  consider	  combinations	  of	  games	  and	  play	  
stations	   that	   reflect	   a	   range	   of	   intercultural	   and	   intergenerational	   variation	   and	   will	   create	   
an	   overall	   atmosphere	   of	   learning	   and	   fun.	   Our	   ongoing	   formative	   evaluation	   has	   highlighted	   
the	  importance	  of	  balancing	  game	  situations	  such	  as	  standing,	  sitting,	  running,	  simple	  and	  complex	  
rules,	   complicated	   and	   easy	   moves,	   constant	   action	   versus	   turns,	   levels	   of	   language	   skills,	   and	  
playing	  in	  teams,	  pairs,	  or	  as	  individuals.15	  

In	  role-‐playing	  exercises	  prior	  to	  these	  meetings,	  the	  children	  imagine	  the	  type	  of	  challenges	  they	  
might	   face	   when	   learning	   and	   teaching	   new	   games	   or	   versions	   of	   games.	   They	   concentrate	   on	  
potential	  frustrations,	  potential	  miscommunication,	  the	  behavioral	  differences	  they	  may	  encounter	  
both	  in	  and	  out	  of	  play,	  and	  the	  need	  for	  patience	  and	  perseverance.	  

Hopscotch	   is	   an	   especially	   good	   way	   for	   participants	   to	   observe	   and	   interpret	   behavior,	   while	  
involved	   in	   the	  process	  of	   learning	  about	  each	  other,	  because	  players	  are	  required	   to	  watch	  how	  
the	   game	   as	   a	  whole	   progresses	   as	   opposed	   to	   awaiting	   their	   turns	  more	   or	   less	   passively.	   The	  
physical	  game-‐world	  is	  clearly	  defined	  and	  the	  rules	  simple	  enough,	  despite	  the	  range	  of	  difference	  
between	   versions,	   for	   players	   to	   become	   proficient	   quite	   quickly.	   The	   game	   space	   (court)	   is	  
immediately	  accessible	  and	  the	  rules	  can	  be	  demonstrated	  rather	  than	  explained,	  without	  needing	  
a	  common	  “verbal”	  language.	  It	  even	  offers	  unthreatening	  opportunities	  for	  cross-‐gender	  play.16	  

The	  children	  can	  learn,	  for	  example:	  

• how	  each	  culture	  decides	  on	  the	  order	  of	  the	  players,	  or	  selection	  of	  teams;
• what	  they	  do	  while	  waiting	  for	  their	  turn;
• how	  they	  watch	  other	  children	  take	   turns,	  whether	   they	   ignore,	  encourage,	  or	  discourage	   the

person	  playing;
• how	  easily	   laughter	   and	   talking	   in	   “the	  other”	   language	   can	  be	  misinterpreted	  as	   laughing	  at

you,	  and	  therefore	  potentially	  hurtful,	  regardless	  of	  actual	  intent;	  and
• whether	  children	  are	  kind,	  sympathetic,	  tease,	  or	  dismiss	  players	  who	  lose	  or	  miss.

At	   the	   same	   time	   as	   making	   these	   observations,	   the	   children	   also	   need	   to	   learn	   how	   to	   take	  
responsibility	  for	  their	  own	  behavior	  and	  keep	  the	  game	  atmosphere	  positive.	  
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While	  we	  could	  build	  the	  Joint	  Activities	  around	  games	  that	  are	  completely	  “new”	  for	  the	  children,	  a	  
mixture	   of	   games	   that	   include	   some	  with	  which	   they	   are	   familiar	   contributes	   toward	   a	   sense	   of	  
security	   and	   evolving	   confidence	  within	   play-‐spaces,	  which	   for	   half	   the	   children	   (those	   from	   the	  
“guest	  school”)	  will	  be	  unknown	  territory	  and	  possibly	  perceived	  of	  as	  potentially	  threatening.17	  

The	  children	  respond	  well	  to	  being	  immersed	  in	  each	  other’s	  game	  spaces.	  They	  usually	  come	  with	  
positive	   attitudes,	   having	   been	   enchanted	   by	   the	   concepts	   of	   variation	   and	   version,	   the	   idea	   of	  
“difference”	  within	  “the	  same	  thing,”	  and	  their	  feelings	  of	  pride	  in	  the	  selection	  of	  games	  they	  will	  
be	  playing,	  which	  have	  come	  from	  their	  own	  families’	  traditions.	  They	  are	  moved	  by	  the	  patience	  of	  
the	   other	   children,	   parents,	   and	   grandparents	  who	  need	   to	   teach	   the	  moves	   appropriate	   to	   each	  
new	  version	  of	  the	  games,	  and	  they	  enjoy	  the	  moments	  of	  sharing	  the	  results	  of	  their	  research	  and	  
the	  thrill	  of	  learning	  together.	  

The	  transmission	  of	  home	  culture	  inevitably	  includes	  family	  stories	  that	  will	  reflect	  the	  history	  of	  
the	  people	  of	  this	  region,	  as	  well	  as	  issues	  that	  are	  central	  to	  the	  Palestinian-‐Israeli	  conflict.	  In	  our	  
programs,	   game-‐worlds	   from	   one	   country	   or	   area	   are	   mapped	   onto	   the	   terrain	   of	   another,	  
regardless	  of	  the	  delicate	  question	  of	  borders,	  or	  the	  animosity	  of	  peoples	  separated	  by	  conflict	  yet	  
living	  in	  the	  same	  or	  parallel	  space.	  	  

Within	  conflict	  situations	  items	  of	  folklore	  can	  appear	  to	  allude	  to,	  or	  raise,	  delicate	  topics	  that	  may	  
be	  painful	  to	  both	  “sides,”	  so	  that	  a	  Hopscotch	  court	  or	  a	  recipe	  from	  a	  particular	  area,	  for	  example,	  
can	  evoke	  negative	  stereotyped	  perceptions	  of	  the	  “other,”	  or	  the	  “other’s”	  ideology,	  as	  if	  a	  political	  
statement	  is	  being	  made.	  However,	  the	  material,	  in	  this	  instance	  Hopscotch	  courts	  and	  other	  games,	  
has	   been	   generated	   as	   a	   natural	   consequence	  of	   children	   exploring	   their	   home	   cultures	  within	   a	  
growing	   and	   often	   unexpected	   “wonder	   of	   discovery”	   and	   the	   anticipation	   of	   sharing	  with	   their	  
counterparts.	  	  

From	   the	   children’s	   point	   of	   view,	   as	   frequently	   expressed	   in	   feedback	   sessions,	   once	   they	   have	  
overcome	   the	  strangeness	  of	  being	   together	   in	  each	  other’s	   “spaces,”	   they	  are	   just	   “kids	  having	  a	  
good	  time,”	  which	  mitigates	  the	  subtle	  workings	  of	  stereotyping,	  political	  bias,	  and	  social	  prejudice.	  
Parents	  and	  grandparents	  talk	  about	  witnessing	  a	  freedom	  of	  movement	  between	  cultural	  histories	  
in	   their	   children’s	   play,	   a	   crisscrossing	   over	   tangible	  manifestations	   of	   each	   other’s	   life	   stories.18	  
Where	   the	   political	   issues	   surrounding	   specific	   items	   of	   each	   others’	   culture	   are	   articulated,	   the	  
ensuing	   discussion	   offers	   a	   way	   for	   participants	   to	   acknowledge	   that	   there	   may	   be	   multiple	  
perspectives.19	  

Children	  are	  shown	  the	  benefit	  of	  being	  open	  to	  their	  own	  group’s	  or	  family’s	  traditions,	  becoming	  
comfortable	  with	   “difference”	   (“we	   are	   not	   all	   the	   same”)	   and	   the	   celebration	   of	   diversity.	   They	  
learn	  how	  difference	  is	  to	  be	  expected	  and	  respected	  rather	  than	  shunned,	  ridiculed,	  or	  feared;	  that	  
difference	  need	  not	  be	  divisive	  or	  undermining.	  They	  inhabit	  all	  points	  of	  a	  game-‐world’s	  compass,	  
suggesting	  a	  journey	  beyond	  conflicting	  perceptions	  of	  who	  did	  what	  to	  whom,	  learning	  the	  value	  
of	  an	  “open	  mind.”	  In	  this	  context,	  Hopscotch	  helps	  to	  facilitate	  the	  placing	  of	  people	  in	  each	  other’s	  
shoes	  so	   that	   they	  can	  metaphorically	  walk	  around	  seeing	   the	  world	   from	  a	  more	  compassionate	  
point	  of	  view.20	  
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Notes	  
1. For	  a	  discussion	  of	  gender	  and	  children’s	  games	  see	  “The	  Interaction	  of	  Gender	  and	  Play	  Style	  in	  the
Development	  of	  Gender	  Segregation,”	  Julie	  Tietz	  and	  Stephanie	  Shine,	  pp.	  131-‐147,	  and	  “Boys	  Who	  Play	  
Hopscotch:	  The	  Historical	  Divide	  of	  a	  Gendered	  Space,”	  Derek	  Van	  Rheenen,	  pp.	  111-‐131,	  in	  Theory	  In	  and	  
Context	  Out,	  Vol.	  3	  of	  Play	  and	  Culture	  Studies,	  ed.	  Stuart	  Reifel	  (Westport,	  CT:	  Ablex	  Publishing,	  2001).	  
2. When	  the	  State	  of	  Israel	  was	  established	  in	  1948,	  the	  Arab	  communities	  chose	  to	  maintain	  separate	  school
systems	  in	  which	  Arabic	  was	  the	  language	  of	  instruction.	  
3. While	  the	  individual	  children	  “graduate”	  at	  the	  end	  of	  5th	  or	  6th	  grade	  (11-‐	  to	  12-‐year-‐olds),	  the	  paired
Jewish	  and	  Arab	  schools	  continue	  in	  partnership	  so	  that	  each	  new	  pair	  of	  4th-‐	  or	  5th-‐grade	  classes	  
automatically	  enters	  the	  program	  at	  the	  beginning	  of	  each	  new	  school	  year.	  	  For	  a	  more	  detailed	  description	  
of	  the	  program	  structure	  and	  content	  see	  "Harnessing	  Folklore	  and	  Traditional	  Creativity	  to	  Promote	  Better	  
Understanding	  between	  Jewish	  and	  Arab	  Children	  in	  Israel,"	  Simon	  Lichman	  and	  	  Keith	  Sullivan,	  	  Vol.	  VI,	  
Education,	  Culture	  and	  Values,	  eds.	  M.	  Leicester,	  S.	  and	  C.	  Modgil,	  Politics,	  Education	  and	  Citizenship	  (London:	  
Falmer	  Press,	  2000),	  pp-‐66-‐77.	  	  For	  more	  information	  about	  CCECH	  see	  http://www.ccech.org.	  
4. The	  Jewish	  population	  of	  Israel	  reflects	  the	  wide	  spread	  of	  countries	  throughout	  the	  world	  where	  there
have	  been	  Jewish	  communities.	  The	  Arab	  population	  of	  Israel	  includes	  Christians,	  Muslims,	  Bedouin,	  and	  
Druze	  from	  rural	  and	  urban	  settings.	  	  
5. In	  particular	  we	  use	  Children’s	  Games,	  by	  the	  Flemish	  artist	  Pieter	  Bruegel	  the	  Elder	  (1560)
(http://www.khm.at/en/visit/collections/picture-gallery/selected-masterpieces); Rothschild Dwelling, 
Spitalfields (London, 1930s), by the British artist John Allin (http://spitalfieldslife.com/2012/04/09/john-
allin-artist) in Say Goodbye: You May Never See Them Again, John Allin and Arnold Wesker, (London: 
Jonathan Cape, 1974); and a photograph of a complicated draughts-type game called Siji, taken by an 
Armenian photographer, Elia Kahvedjian, in the 1930s. For a description of how these lessons work, see 
“Meeting in the Middle East: Iona and Peter Opie’s Contribution to Co-existence Education,” Simon Lichman 
and Rivanna Miller, International Journal of Play (Vol. 3, no. 3, December 2014), pp.280-292.
6. The	  local	  names	  for	  some	  of	  these	  games	  are	  as	  follows:	  Apricot	  Stones	  -‐	  Gogoim/Adgoim	  (Hebrew),	  Adjum
(Arabic);	  Duck	  Duck	  Goose	  -‐	  Golem	  Bma’agal	  (Hebrew),	  Tak	  Tak	  Takia	  (Arabic);	  Elastics	  -‐	  Gummi	  (Hebrew).	  

http://spitalfieldslife.com/2012/04/09/john-allin-artist
http://www.khm.at/en/visit/collections/picture-gallery/selected-masterpieces/
http://www.ccech.org
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Hopscotch	  is	  called	  Class	  in	  Hebrew.	  Polish	  and	  Russian	  immigrants	  to	  Palestine-‐Israel	  brought	  the	  name	  with	  
them.	  In	  Russia	  and	  Poland	  Class	  means	  “class”	  both	  in	  the	  sense	  of	  “a	  class”	  and	  “grade.”	  It	  was	  a	  game	  
associated	  with	  school	  playgrounds	  although	  it	  was	  not	  exclusively	  played	  in	  school,	  and	  has	  the	  further	  
connotation	  of	  “going	  up	  a	  class”	  (i.e.,	  grade)	  as	  a	  player	  progresses	  up	  the	  numbers	  on	  the	  Hopscotch	  court.	  
In	  Arabic	  it	  is	  called	  Hajla	  (literally:	  hop)	  or	  zakhkah	  (which	  might	  be	  derived	  from	  the	  word	  zakhlak	  –	  to	  
slide).	  
7. All	  photographs	  by	  Simon	  Lichman	  and	  Rivanna	  Miller.
8. The	  Flower	  court	  resembles	  “spiral	  Hopscotch”	  as	  described,	  for	  example,	  by	  Iona	  and	  Peter	  Opie,
Children’s	  Games	  with	  Things	  (Oxford:	  Oxford	  University	  Press,	  1997),	  pp.	  105-‐7.	  See	  Simon	  Lichman,	  “From	  
Hopscotch	  to	  Siji:	  Generations	  at	  Play	  in	  a	  Cross-‐cultural	  Setting”	  in	  Play	  Today	  in	  the	  Primary	  School	  
Playground:	  Life,	  Learning	  and	  Creativity,	  eds.	  Julia	  Bishop	  and	  Mavis	  Curtis	  (Buckingham:	  Open	  University	  
Press,	  2001),	  pp.	  152-‐166,	  where	  some	  of	  this	  material	  was	  first	  presented.	  
9. I	  would	  like	  to	  thank	  members	  of	  the	  Childlore	  List	  for	  generously	  sharing	  knowledge	  on	  this	  point	  and
helping	  locate	  diagrams	  of,	  and	  literature	  about,	  Hopscotch	  courts;	  in	  particular,	  Anna	  Beresin,	  Julia	  Bishop,	  
June	  Factor,	  Mavis	  Marsh,	  Steve	  Roud,	  	  and	  Gareth	  Whitaker.	  For	  examples	  and	  accounts	  of	  Hopscotch	  see	  
Anna	  R.	  Beresin,	  The	  Art	  of	  Play:	  Recess	  and	  the	  Practice	  of	  Invention	  (Philadelphia:	  Temple	  University	  Press,	  	  
2014);	  Simon	  J.	  Bronner,	  American	  Children’s	  Folklore	  (Little	  Rock:	  August	  House,	  1988);	  J.W.	  Crombie,	  
“History	  of	  the	  Game	  of	  Hop-‐Scotch,”	  The	  Journal	  of	  the	  Anthropological	  Institute	  of	  Great	  Britain	  and	  
Ireland,	  Vol.	  15,	  1886,	  pp.403-‐408;	  June	  Factor,	  Captain	  Cook	  Chased	  a	  Chook:	  Children's	  Folklore	  in	  Australia,	  
(Ringwood,	  Victoria:	  Penguin,	  1988);	  Frederic	  V.	  Grunfeld,	  Games	  of	  the	  World:	  How	  to	  Make	  Them,	  How	  to	  
Play	  Them,	  How	  They	  Came	  to	  Be	  (New	  York:	  Plenary	  Publications	  International	  Incorporated,	  1975)	  for	  
UNICEF;	  Mary	  and	  Herbert	  Knapp,	  One	  Potato,	  Two	  Potato:	  The	  Folklore	  of	  American	  Children	  (New	  York:	  
W.W.	  Norton,	  1976);	  Steve	  Roud,	  The	  Lore	  of	  the	  Playground:	  One	  Hundred	  Years	  of	  Children’s	  Games,	  Rhymes	  
and	  Traditions	  (London:	  Random	  House	  Books,	  2010).	  
10. Alice	  B.	  Gomme,	  The	  Traditional	  Games	  of	  England,	  Scotland,	  and	  Ireland,	  2	  volumes	  (London:	  David	  Nutt,
1894	  and	  1898),	  pp.	  224-‐227;	  and	  Iona	  and	  Peter	  Opie,	  op.cit.	  p.	  109.	  
11. In	  contrast	  to	  this	  there	  are	  games	  where	  the	  parameters	  of	  play	  are	  determined	  by	  a	  tension	  between	  the
number	  of	  participants	  and	  the	  “shape”	  of	  the	  game	  such	  as	  Duck	  Duck	  Goose,	  and	  games	  where	  the	  
boundaries	  of	  play	  or	  the	  game-‐area	  itself	  will	  be	  determined	  by	  the	  general	  agreement	  of	  the	  players,	  such	  as	  
Football,	  Catch,	  Hide	  and	  Seek,	  or	  What’s	  the	  Time	  Mr.	  Woolf	  (Hebrew:	  Hayai	  Sarah	  -‐	  “Sarah’s	  life”).	  For	  
wonderful	  examples	  of	  the	  way	  public	  space	  is	  used	  in	  play	  see	  Amanda	  Dargan	  and	  Steve	  Zeitlin,	  City	  Play	  
(New	  Brunswick:	  Rutgers	  University	  Press,	  1990).	  
12. Iona	  and	  Peter	  Opie	  also	  talk	  about	  Hopscotch	  courts	  as	  leaving	  ”traces	  behind	  them,”	  op.cit.	  p.	  95.
13. Gertrude	  Sheffield	  (my	  colleague	  Barbara	  Rosenstein’s	  mother)	  describes	  how,	  when	  playing	  Hopscotch
(called	  “Potsy”)	  in	  Brooklyn	  around	  1910,	  they	  would	  flatten	  the	  sardine	  tins	  they	  used	  for	  throwing	  onto	  the	  
squares	  by	  placing	  their	  tins	  on	  tram	  tracks.	  Arline	  Miller	  (my	  mother-in-law)	  talks	  with	  a	  gleam	  in	  her	  eye	  
about	  how,	  in	  the	  Bronx	  of	  the	  1930s,	  she	  would	  play	  a	  tag-like	  game	  in	  “the	  Foundies,”	  which	  entailed	  
climbing	  unfinished	  structures	  and	  being	  chased	  across	  the	  open	  spaces	  of	  glassless	  window	  frames	  
(Private	  Communications).	  
14. A	  more	  detailed	  description	  of	  the	  Joint	  Activities	  appears	  in	  Lichman	  (2001)	  op.cit.
15. Rivanna	  Miller,	  Evaluation	  Archives.	  Formative	  evaluation	  is	  used	  throughout	  CCECH	  programs	  to
improve	  the	  quality	  of	  each	  activity	  and	  for	  program	  development.	  
16. Despite	  being	  a	  “girl’s	  game”	  in	  both	  Israeli	  and	  Palestinian	  communities,	  the	  boys	  are	  more	  than	  happy	  to
play	  Hopscotch	  during	  the	  Joint	  Activities	  and	  talk	  about	  enjoying	  the	  opportunity	  to	  play	  rather	  than	  feeling	  
embarrassed.	  
17. Participants	  refer	  to	  “Jewish	  space”	  or	  “Arab	  space.”	  See	  Simon	  Lichman,	  ”Invisibility–Dissolving	  the
Boundaries	  of	  Local	  in	  Conflict	  Situations	  Where	  Local	  Could	  Be	  Hostile	  or	  Exclusive,”	  Annual	  Meeting	  of	  the	  
American	  Folklore	  Society,	  New	  Orleans,	  2012	  (unpublished).	  	  
18. Rivanna	  Miller,	  Evaluation	  Archives.
19. Rivanna	  Miller	  and	  Barbara	  Rosenstein	  are	  undertaking	  an	  Evaluation	  and	  Tracer	  Study	  to	  examine	  the
long-‐term	  impact	  on	  participants	  and	  their	  communities.	  See	  the	  conclusion	  of	  Lichman	  (2001)	  op.cit.	  for	  a	  
brief	  discussion	  of	  program	  impact.	  
20. See	  To	  Kill	  A	  Mockingbird,	  by	  Harper	  Lee,	  in	  which	  Atticus	  Finch	  uses	  the	  image	  of	  standing	  in	  someone
else’s	  shoes	  to	  explain	  the	  importance	  of	  seeing	  the	  world	  from	  other	  people’s	  perspectives	  to	  his	  daughter,	  
Scout.	  	  
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Classroom	  Application:	  Student	  Games	  and	  Play	  Worksheet	  

Name:	  ___________________________________________	  Date	  ______________________	  

1. Games	  Write	  down	  all	  the	  games	  and	  kinds	  of	  play	  that	  you	  remember	  now	  or	  when	  you	  were
younger.	  Don't	  forget	  pretend	  play,	  travel	  games,	  cards,	  video	  games,	  and	  board	  games.	  You	  may	  
use	  the	  back	  of	  this	  sheet.	  	  

2. Folk	  Groups	  Write	  down	  the	  different	  groups	  of	  people	  you've	  played	  with,	  such	  as	  neighbors	  or
school	  friends.	  These	  are	  what	  folklorists	  call	  folk	  groups.	  

3. Landscapes	  and	  Boundaries
List	  places	  where	  you	  have	  played	  games.	  Write	  or	  draw	  descriptions	  of	  a	  place	  where	  you	  played.	  
Include	  boundaries.	  You	  may	  use	  the	  back	  of	  this	  sheet.	  

4. Young	  People	  at	  Play	  in	  Your	  Community
On	  a	  separate	  sheet,	  draw	  a	  picture	  or	  write	  a	  story	  about	  a	  memory	  of	  childhood	  play.	  Share	  the	  
written	  story	  or	  the	  story	  of	  your	  picture	  with	  a	  partner.	  The	  partner	  should	  listen	  carefully	  and	  ask	  
at	   least	  two	  questions.	  Write	  down	  the	  questions	  but	  don’t	  answer	  them	  yet!	  Switch.	  After	  you’ve	  
both	   shared,	   return	   to	   the	   questions.	   Do	   the	   answers	   deepen	   the	   story?	   Do	   your	   stories	   say	  
anything	  about	  being	  from	  your	  community?	  Pairs	  should	  share	  their	  stories	  with	  the	  class.	  

Adapted with permission from www.louisianavoices.org. 

www.louisianavoices.org
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Classroom	  Application:	  Adult	  Games	  and	  Play	  Worksheet	  

Name:	  _________________________________________	  Date:______________________	  

Now	  that	  you	  and	  classmates	  have	  collected	  games	  that	  you	  play,	  interview	  some	  adults	  about	  what	  
they	  played	  when	   they	  were	  young.	  When	   interviewing	  others,	   remember	   to	  be	  polite	   and	   thank	  
them	   for	   their	   time.	   A	   suggested	   interview	   form	   to	   copy	   for	   each	   interview	   follows.	   Add	   other	  
questions	  you'd	  like	  to	  ask.	  If	  you	  run	  across	  an	  unfamiliar	  game,	  ask	  about	  it	  and	  report	  back	  to	  the	  
class.	  Choose	  at	  least	  one	  game	  to	  ask	  about	  in	  detail.	  	  

Name	  of	  Person	  Interviewed	  _____________________________________________________	  

Interviewee	  agrees	  this	  interview	  may	  be	  shared	  in	  educational	  settings.	  Yes_____________	  

Birth	  Year	  ________________________Female____________Male______________________	  

Birthplace	  ____________________________________________________________________	  

Childhood	  Home	  (if	  different)	  ____________________________________________________	  

1. Games	  Played	  as	  a	  Child	  (list	  games,	  use	  a	  separate	  sheet	  if	  necessary).

2. Write	  a	  detailed	  description	  of	  at	  least	  one	  game	  you	  collect.	  Include	  rules,	  number	  of	  players,
boundaries,	  who	  played	  it,	  special	  memories	  (use	  the	  back	  of	  this	  sheet	  or	  a	  separate	  sheet).	  

Adapted with permission from www.louisianavoices.org. 

www.louisianavoices.org
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Building	  Community	  
as	  a	  Cool	  Commodity:	  
Empowering	  Teens	  as	  
Local	  Changemakers	  
by	  Emily	  Hope	  Dobkin	  

In	   preparation	   for	   when	   historic	   surfboards	  
returned	  from	  Hawaii	  to	  Santa	  Cruz	  in	  July	  2015,	  
teens	  in	  the	  Santa	  Cruz	  Museum	  of	  Art	  &	  History	  
(MAH)	  youth	  program,	  Subjects	   to	  Change	  (S2C),	  
helped	   create	   a	   section	   of	   the	   exhibit	   Princes	   of	   Surf.1	   They	   served	   as	   cultural	   researchers	   who	  
explored	   the	   remarkable	   story	   of	   these	   surfboards	   and	   through	   the	   story	   of	   surfing	   learned	   the	  
concept	   of	   leaving	   an	   unintended	   legacy.	   Diving	   into	   this	   story	   helped	   these	   teens	   feel	   more	  
connected	   to	   Santa	   Cruz’s	   history,	   discover	   how	   traditions	   grow	   and	   change	  while	   a	   community	  
identity	  is	  formed,	  and	  gain	  skills	  in	  documenting	  and	  presenting	  local	  culture.	  	  

In	   the	   summer	   of	   1885,	   three	   Hawaiian	   princes,	   David	   Kawananakoa,	   Edward	   Keli’iahonui,	   and	  
Jonah	   Kuhio	   Kalaniana’ole,	   started	   Santa	   Cruz	   on	   its	   journey	   to	   becoming	   a	   city	   of	   surf.	   While	  
visiting	   family,	   they	   introduced	   surfing	   to	   the	  world	   beyond	  Hawaii	   by	   crafting	   surfboards	   from	  
Santa	  Cruz’s	  redwood	  lumber.	  They	  rode	  the	  waves	  here	  and	  returned	  to	  Hawaii	  with	  their	  boards.	  
The	  princes	  were	  teenagers	  at	  the	  time;	  never	  did	  they	  intend	  to	  leave	  such	  a	  legacy	  in	  Santa	  Cruz.	  
The	  impact	  of	  their	  stay	  rippled	  from	  coast	  to	  coast	  and	  shaped	  the	  cultural	  identity	  of	  Santa	  Cruz	  
County.	  

On	  this	  130th	  anniversary	  of	  their	  epic	  ride,	  two	  of	  the	  three	  original	  redwood	  surfboards	  returned	  
to	  Santa	  Cruz	  to	  be	  displayed	  at	  the	  museum.	  In	  preparation	  for	  the	  Princes	  of	  Surf	  exhibit,	  S2Cers	  
explored	  how	  these	  boards	  set	  the	  course	  for	  developing	  Santa	  Cruz’s	  surfing	  identity.	  They	  curated	  
a	   section	   of	   the	   exhibit	   that	   includes	   interviews	   they	   conducted	   with	   three	   local	   teens	   who	   are	  
“making	  waves”	  in	  Santa	  Cruz	  through	  their	  own	  talents	  and	  crafts.	  	  

When	  S2Cers	  were	   first	   invited	  by	   the	  museum’s	  exhibit	   team	   to	  participate	   in	   this	  process,	   they	  
knew	  their	  first	  challenge	  was	  to	  establish	  that	  they	  were	  not	  only	  changemakers,	  but	  spacemakers:	  
they	  believe	   in	  making	   space	   to	   empower	  more	   teens	   to	   get	   involved	  with	  our	   community.	  They	  
decided	   to	  use	   the	  exhibit	  space	   to	  celebrate	  and	  honor	   three	   local	   teens	   they	  believe	  will	  have	  a	  
legacy	  in	  Santa	  Cruz	  County.	  	  

Their	  first	  step	  was	  figuring	  out	  exactly	  who	  those	  three	  teens	  were.	  At	  an	  event	  they	  hosted	  in	  late	  
April	   at	   the	  museum,	   they	   set	   up	   a	   “nomination	   station,”	   asking	   visitors	   to	   share	  names	  of	   teens	  
who	  they	  think	  are	  making	  an	  impact.	  From	  there,	  they	  narrowed	  down	  a	  list,	  did	  further	  research	  
on	   these	   local	   teens,	   and	   made	   their	   final	   selection.	   Thereafter,	   S2Cers	   designed	   questions	   and	  
arranged	  interviews	  with	  the	  three	  teens	  they	  selected	  to	  highlight	  in	  the	  exhibit.	  	  

http://www.santacruzmah.org/2015/the-birth-of-surf-city-july-3-october-25-2015
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How	  S2C	  Works	  
S2C	  runs	  on	  the	  trimester	  system,	  serving	  a	  cohort	  of	  15	  to	  20	  students	  ages	  12	  to	  18	  from	  across	  
the	  county	  per	  term.	  We	  have	  found	  that	  teens	  rarely	  have	  the	  opportunity	  to	   interact	  with	  other	  
teens	  beyond	  their	  schools.	  S2C	  aims	  to	  connect	  youth	  throughout	  the	  county	  using	  art,	  culture,	  and	  
social	  activism	  to	  empower	  teens	  across	  differences	  and	  locations.	  

During	   their	   first	   term,	   S2Cers	   research	   and	   identify	   community	   issues	   that	   they	   feel	   most	  
passionate	  about.	  From	  there,	  teens	  brainstorm	  how	  to	  raise	  awareness	  on	  those	  issues	  creatively.	  
A	  key	  issue	  that	  youth	  have	  identified	  is	  the	  lack	  of	  creative	  safe	  spaces	  for	  teens	  to	  go	  to	  on	  Friday.	  
To	  fill	  this	  gap,	  S2Cers	  created	  a	  space	  by	  initiating	  bimonthly	  Teen	  Nights	  at	  the	  museum.	  	  

During	  their	  second	  term,	  S2Cers	  hone	  in	  on	  a	  specific	  theme	  related	  to	  the	  social	  issues	  they	  have	  
been	   exploring	   and	   focus	   on	   implementing	   their	   ideas	   at	   Teen	  Nights	   to	   serve	   the	   greater	   youth	  
community.	  They	  collaborate	  with	  local	  community	  members,	  organizations,	  artists,	  and	  musicians.	  
Additionally,	  they	  create	  their	  own	  interactive	  social	  justice	  themed	  projects	  for	  Teen	  Nights.	  Teen	  
Nights	  are	  free	  and	  attract	  about	  300	  diverse	  teenagers	  to	  the	  museum,	  allowing	  more	  youth	  to	  get	  
involved	  with	  their	  community.	  	  

In	  their	  third	  term,	  S2Cers	  become	  further	  integrated	  into	  the	  museum’s	  regular	  programming	  by	  
volunteering	   at	   our	   public	   events	   and	   festivals	   as	   activity	   facilitators.	   S2Cers	   begin	   to	   take	   on	  
leadership	  skills	  by	  engaging	  with	  diverse	  visitors,	  stepping	  out	  of	  their	  comfort	  zones,	  and	  leading	  
strangers	   in	   creative	   and	   cultural	   activities.	   S2Cers	   also	   intern	   in	   various	   departments	   at	   the	  
museum	  or	  organizations	  within	  the	  community.	  	  
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The	  heart	  of	  what	  S2ers	  do	  is	  initiate	  change	  through	  building	  community.	  It’s	  been	  exciting	  to	  see	  
how	  Santa	  Cruz	  teens	  flourish	  not	  only	  individually	  but	  also	  collectively	  as	  a	  group	  and	  beyond	  by	  
encouraging	  additional	   teens	   to	   connect	  with	   their	   community.	   I’ve	  been	   thinking	  about	  how	   the	  
tools	  that	  I’ve	  acquired	  in	  developing	  S2C	  can	  be	  used	  in	  other	  educational	  settings.	  How	  can	  we	  get	  
more	   arts	   for	   social	   change	   happening	   in	   classrooms?	   The	   following	   are	   ways	   that	   I	   think	   any	  
educator	  can	  apply	  what	  we’ve	  done	  with	  S2C	  in	  their	  learning	  environments.	  
	  
Explore	   the	   foundation:	   Self-‐identity	   vs.	   community	   identity.	   	   Taking	   time	   to	   establish	   that	  
teens	  (or	  any	  students)	  are	  meaningful	  contributors	  to	  their	  community	  is	  crucial.	  Within	  S2C,	  we	  
emphasize	  how	  communities	  are	  not	  built	  just	  by	  architects	  or	  city	  planners;	  communities	  are	  built	  
upon	  connections	  with	  one	  another,	  positive	  relationships,	  and	  a	  sense	  of	  belonging.	  We	  begin	  our	  
time	   together	  by	  completing	  a	  series	  of	   identity	  workshops	  and	  projects	   to	  create	  a	  safe	  space	   to	  
explore	  larger	  issues	  in	  our	  local	  community.	  This	  not	  only	  bonds	  the	  group,	  teens	  are	  also	  inspired	  
by	   one	   another	   and	   develop	   camaraderie.	   Through	   further	   discussions	   and	   ventures	   into	   the	  
community,	   teens	   later	   move	   on	   to	   explore	   community	   needs	   and	   assets,	   as	   well	   as	   issues	   that	  
surface	  for	  them	  on	  a	  daily	  basis.	  
	  
Get	  out	   there:	   Identify,	   connect,	  and	  collaborate.	   	  We	  always	  start	  with	  a	  community	  mapping	  
activity.	   I	  ask	  teens	  to	  doodle	  a	  map	  of	  their	  personal	  communities.	  Every	  time	  I	   lead	  this	  activity	  
and	  ask	  S2Cers	   for	   their	   thoughts,	  a	   common	  response	   is,	   “Wow,	  my	  community	   is	   really	  small;	   I	  
just	  go	  to	  school,	  then	  to	  x	  (soccer	  practice,	  band	  rehearsal,	  etc.),	  and	  then	  home.”	  Sharing	  various	  
resources,	  inspiring	  community	  members,	  getting	  out	  in	  the	  community,	  and	  doing	  activities	  like	  a	  
photography	  scavenger	  hunt	  of	  downtown	  Santa	  Cruz	  allows	  our	   teens	  a	  shift	   in	  perspective	  and	  
new	  ways	  to	  get	   involved	  with	  their	  community.	  We	  also	   focus	  a	  considerable	  amount	  of	   time	  on	  
our	   collaborative	  partnerships.	  All	   spring	  we	  participate	   in	   various	   community	   events	   across	   the	  
county	  to	  share	  what	  we’re	  about	  and	  learn	  from	  other	  organizations.	  
	  
After	  one	  outreach	  project,	  S2Cer	  Mariah	  reflected,	  “This	  experience	  really	  opened	  my	  eyes	  to	  how	  
little	   exposure	   I	   have	   had	   to	  Watsonville	   and	   all	   of	   the	  wonderful	   people	   that	   live	   there.	   It	   is	   so	  
important	   that	  we	   continue	   to	  bridge	   the	  divide	  between	  north	   county	  and	   south	   county.	   It	   feels	  
really	  good	  knowing	  that	  we	  as	  changemakers	  have	  the	  power	  to	  do	  that	  in	  a	  creative	  way	  through	  
collaborative	  art	  projects…and	  we	  must.”2	  
	  
Let	   them	   build	   and	   more	   will	   come.	   	  When	   creating	   this	   program	   about	   two	   years	   ago,	   we	  
learned	  that	  in	  teen	  centers	  and	  other	  youth	  programs	  across	  Santa	  Cruz,	  teenagers	  are	  recipients	  
of	  programming,	  not	  co-‐creators	  or	  leaders.	  S2C	  gives	  teenagers	  real	  responsibility	  and	  leadership	  
opportunities	  in	  a	  supportive	  environment.	  	  
	  

	  Within	  a	  structured	  system,	  teens	  are	  given	  the	  reins	  to	  plan	  their	  
own	   events	   and	   projects.	   Initially,	   S2Cers	   brainstorm	   issues	   that	  
affect	   them	   and	   their	   peers	   directly:	   public	   safety,	   litter	   and	  
pollution,	   homelessness,	   gender	   stereotyping,	   the	   Santa	   Cruz	  
County	   divide,	   mental	   illness	   stigmatization,	   and	   the	   juvenile	  
justice	  system.	  They	  then	  create	  a	  theme	  incorporating	  these	  local	  
issues,	   followed	   by	   making	   marketing	   materials,	   meeting	   with	  
potential	   collaborators,	   and	   designing	   interactive	   activities.	  
Amazing	   projects	   have	   resulted	   from	   this	   such	   as	   a	   photo	   booth	  
that	   explores	   stereotypes,3	   the	   establishment	   of	   gender	   neutral	  
bathrooms	  at	   the	  museum,	  and	  a	  self-‐care	  zine4	  highlighting	   local	  
resources	   for	   teens.	   Beyond	   the	   core	   group	   that	   meets	   weekly,	  

http://subjectstochangesantacruz.tumblr.com/post/117273695579/giving-out-free-zines-on-self-care-packed-full-of
https://www.facebook.com/santacruzmah/videos/vb.107670235978659/820968551315487/?type=2&theater
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hundreds	  more	  teens	  have	  increased	  exposure	  to	  community	  building	  through	  Teen	  Nights.	  These	  
events	   ultimately	   offer	   new	   ways	   of	   exploring	   Santa	   Cruz	   by	   providing	   teens	   a	   space	   to	   share	  
perspectives	  creatively	  while	  promoting	  social	  activism.	  	  

Changemaking	  leads	  to	  spacemaking.	  	  As	  teens	  design	  projects	  and	  experiences,	  they	  are	  making	  
space	  for	  others	  to	  connect	  to	  our	  community	  in	  fully	  engaged	  ways.	  Recently,	  S2Cers	  incorporated	  
an	  open	  mic	  into	  an	  event.	  I	  had	  concerns.	  What	  if	  no	  one	  signed	  up?	  Did	  we	  have	  a	  backup	  playlist?	  
The	   first	   person	  who	   got	   up	   on	   stage	   sang	   Frank	   Sinatra5;	   by	   the	   end	   of	   the	   song,	   the	   floor	  was	  
packed	  with	  couples	  dancing.	  The	  last	  duo	  sang	  a	  song	  from	  The	  Little	  Mermaid.	  In	  between,	  singers,	  
songwriters,	  and	  poets	  shared	  their	  work.	  It	  was	  not	  nearly	  what	  I	  anticipated	  (in	  the	  best	  of	  ways),	  
and	  I	  applauded	  S2Cers	  for	  creating	  a	  format	  for	  that	  all	  to	  take	  place.	  It	  was	  an	  awesome	  example	  
of	  how	  they	  provided	  a	  space	  for	  creative	  voices	  to	  be	  heard,	  shared,	  and	  empowered.	  	  

It	  is	  imperative	  that	  we	  keep	  unlocking	  this	  kind	  of	  leadership	  potential	  among	  young	  people.	  When	  
youth	   support	   one	   another	   in	   community	   building,	   there	   is	   exponentially	   a	   positive	   ripple	   effect	  
within	  a	  place,	  whether	  it	  be	  a	  community	  center,	  school,	  or	  museum.	  	  

At	   the	   core,	   S2C	   is	   helping	   teens	   learn	   who	   they	   are	   and	   how	   to	   make	   meaning	   within	   the	  
community	  where	   they	   live.	   They	   are	   exploring	  what	   shapes	   our	   community	   and	   celebrating	   the	  
subcultures	   that	   exist	   here	   in	   Santa	   Cruz:	   the	   surfers,	   the	   poets,	   the	   Pacific	   Avenue	   street	  
performers,	   the	   artists,	   the	   musicians,	   the	   farmers’	   market	   regulars,	   the	   young	   people.	   They	  
discover	   that	   it	   is	   cool	   to	   play	   a	   vital	   role	   in	   their	   community,	   and	   in	   participating	   in	   the	   rich	  
expressions	  of	  Santa	  Cruz	  culture.	  	  

Emily	  Hope	  Dobkin	  holds	  an	  MA	  in	  Arts	  Management	  from	  the	  University	  of	  Oregon	  
with	  a	  focus	   in	  Community	  Arts,	  as	  well	  as	  a	  BA	  in	  Creative	  Writing	  from	  Goucher	  
College.	  Her	  background	   spans	   a	   hodgepodge	   of	   various	   creative	   arts	   experiences,	  
all	   of	   which	   have	   inspired	   her	   to	   facilitate	   a	   range	   of	   engaging	   arts	   educational	  
opportunities	   in	   Baltimore,	   Philadelphia,	   Eugene,	   San	   Francisco,	   and	   now	   as	   the	  
Youth	  Programs	  Manager	  at	  the	  Santa	  Cruz	  Museum	  of	  Art	  &	  History.	  

Notes	  
1. http://www.santacruzmah.org/2015/the-‐birth-‐of-‐surf-‐city-‐july-‐3-‐october-‐25-‐2015
2. See	  http://subjectstochangesantacruz.tumblr.com/post/119937787225/s2c-‐on-‐the-‐road
3. https://www.flickr.com/photos/santacruzmah/sets/72157644437307071
4. http://subjectstochangesantacruz.tumblr.com/post/117273695579/giving-‐out-‐free-‐zines-‐on-‐self-‐care-‐
packed-‐full-‐of

5.https://www.facebook.com/santacruzmah/videos/vb.107670235978659/820968551315487/?type=2&th
eater
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Teens Making Waves film  https://youtu.be/3d9cj-UDVxU.
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For a decade the Vermont Folklife Center (VFC) has supported educators and students in a K-16 
program based on ethnographic inquiry called Discovering Community. The Discovering Community 
Education Program hosts an annual week-long summer institute and ongoing professional 
development opportunities; lends equipment; and offers expertise in interviewing, documentation, 
and curriculum development. The long-term goal is to foster a transformative experience for young 
people that will facilitate personal growth by deepening their understanding of others and, in turn, 
themselves. At the same time, community-based research promotes young peoples’ sense of 
identification with, and caring for, their home communities and their future involvement in civic life. 
Since drawing on community resources and using digital technology represent rich opportunities for 
hands-on learning, this approach engages all students, facilitating the development of basic research 
and communication skills.
!
VFC’s co-director Gregory Sharrow has shaped Discovering Community to bring together place as the 
context, sustainability as the goal, and service learning as the strategy. A former social studies teacher, 
he brings understanding of public school realities to his leadership in the field of folklore and 
education. Paddy Bowman of Local Learning interviewed Greg to capture his thoughts on how 
ethnography—a key concept and method in folklore, oral history, anthropology, and ethnomusicology
—uniquely prepares young people to engage with local people, cultural expressions, institutions, and 
civic life.
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We	   fit	   neatly	   into	   the	   education	   paradigm	   in	   our	   state.	   We	   support	   teachers	   in	   meeting	   the	  
objectives	   of	   the	   curriculum,	   as	  well	   as	   identify	   alternative	   strategies	   for	  meeting	   the	   standards.	  
This	  model	  could	  be	  successfully	  adapted	  in	  other	  states	  as	  well.	  

LL:	  How	  do	  your	  education	  projects	  fit	  within	  VFC’s	  mission?	  

GS:	  Founded	  in	  1984,	  VFC’s	  archive	  houses	  the	  stories	  of	  more	  than	  6,000	  Vermonters	  organized	  in	  
over	   a	   hundred	   collections.	   Inspiring	   young	   people	   to	   document	   the	   lives	   of	   local	   people,	   family	  
members,	   and	   friends	   fits	   completely	   within	   our	   purview.	   Students	   are	   adding	   to	   scholarship,	  
learning	  about	  the	  local,	  and	  serving	  their	  communities.	  	  

LL:	  What’s	  on	  the	  horizon	  as	  you	  look	  into	  the	  future?	  

GS:	   We’ve	   just	   hired	   Kathleen	   Haughey	   from	   the	   PhD	   program	   in	   ethnomusicology	   at	   Brown	  
University	   to	   take	   on	   the	   leadership	   of	   our	   ed	   program.	  Her	   first	   project	   is	   to	   develop	   an	   online	  
showcase	   for	   student	   media	   projects	   that	   will	   also	   serve	   as	   a	   resource	   for	   educators	   who	   are	  
interested	  in	  media	  and	  community-‐based	  learning.	  It’s	  thrilling	  to	  have	  a	  new	  member	  of	  our	  team	  
who	  is	  so	  capable,	  creative,	  and	  committed	  to	  furthering	  this	  work!	  
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https://www.youtube.com/user/PutneyCentralSchool
https://soundcloud.com/pcsmedia/sets/putney-sustainability-project-fall-2014
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Equipment	  
6	  Tascam	  DR-‐40	  recorders,	  mics,	  and	  
headphones	  (supplied	  by	  VFC)	  
14	  MacBook	  laptops	  (for	  use	  onsite	  only	  at	  PCS)	  
3	  digital	  cameras	  
Student	  cameras	  and	  iPhones	  
Extra	  batteries	  

Software	  
Garageband	  
iTunes	  
iMovie	  

Syllabus	  
Pre-‐project:	  Explore	  concept	  of	  sustainability	  

	  VOX	  POP	  PRODUCTION	  
Class	  1	  Greg	  Sharrow:	  What	  is	  ethnographic	  research?	  

Introduction	  to	  interviewing	  techniques	  
Demo	  interview	  with	  Herve	  Pelletier,	  PCS	  Principal	  

Class	  2	  	  Introduction	  to	  Vox	  Pop	  project	  
Examples	  http://www.prx.org/pieces/19078	  	  
Vox	  Pop	  exercise	  in	  the	  community	  in	  groups	  of	  3	  (1-‐equipment,	  2-‐interview,	  3-‐	  

scout	  and	  troubleshoot)	  
Interview	  3	  people	  minimum	   	  

Class	  3	  	  Media-‐making	  ethics	  
Introduction	  to	  Garageband	  workflow	  
Download	  and	  edit	  audio	  

Class	  4	  	  Garageband	  workflow,	  cont’d.	  

Class	  5-‐6	  Editing	  

Class	  7	  Presentation	  of	  audio	  pieces	  

AUDIO	  SLIDESHOW	  PRODUCTION	  
Class	  1	  Introduce	  audio	  slideshow	  project	  

Show	  examples	  	  
http://www.nytimes.com/packages/html/nyregion/1-‐in-‐8-‐million/#/joshua_caouette	  

Class	  2-‐3	  Audio	  slideshow	  examples	  
http://www.nytimes.com/packages/html/travel/20080222_MARTIN_FEATURE/index.html	  
http://www.nytimes.com/packages/html/nyregion/1-‐in-‐8-‐million/#/lynn_true	  
Contact	  subjects	  
Brainstorm	  questions	  

Class	  4	  Audio	  slideshow	  examples	  
http://www.latimes.com/local/la-‐me-‐outthere-‐salvationv2-‐ss-‐htmlstory.html	  

Intangibles	  

Caleb	  Clark,	  IT	  support	  at	  Putney	  Central	  
School,	  was	  available	  for	  help	  as	  needed.	  
Audio	  slideshow	  project	  could	  have	  been	  
shortened	  by	  3-‐7	  days	  if	  students	  were	  
permitted	  to	  take	  laptops	  home	  or	  work	  at	  
scheduled	  times	  outside	  class.	  This	  would	  
be	  possible	  as	  no	  other	  homework	  was	  
assigned	  at	  this	  time.	  
Next	  Stage	  provided	  the	  screening	  venue	  
free	  of	  charge.	  

http://www.latimes.com/local/la-me-outthere-salvationv2-ss-htmlstory.html
http://www.nytimes.com/packages/html/nyregion/1-in-8-million/#/lynn_true
http://www.nytimes.com/packages/html/travel/20080222_MARTIN_FEATURE/index.html
http://www.nytimes.com/packages/html/nyregion/1-in-8-million/#/joshua_caouette
http://www.prx.org/pieces/19078
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http://www.latimes.com/nation/la-na-bennett-freeze-ss-htmlstory.html	  
Introduction	  to	  photography/the	  camera	  
Photo	  scavenger	  hunt	  

Class	  5	  Role-‐play	  interviews	  (essential)	  
Replay	  Greg	  Sharrow	  interview	  with	  Herve	  Pelletier	  
Teen	  Reporter	  Handbook	  review	  

Class	  6	  Students	  conduct	  interviews	  at	  school	  

Class	  7	  Listen	  to	  and	  log	  interviews	  
Download	  
Create	  shot	  list	  

Class	  8	  Students	  interview	  and	  photograph	  on	  site	  

Class	  9	  Thank-‐you	  notes	  
Listen,	  log	  audio	  
Download	  photos	  

Class	  10	  Download	  audio	  and	  photographs	  

Class	  11	  How	  to	  edit	  30	  min.	  of	  audio	  to	  3	  min.	  FIND	  THE	  STORY	  

Class	  12-‐15	  Audio	  editing	  

Class	  16	  Introduction	  to	  iMovie	  

Class	  17-‐23	  Video	  editing	  

Class	  24-‐25	  Presentation	  of	  videos	  

What	  We	  Learned/What	  We	  Would	  Change	  

Audio	  Slideshow	  class	  1-‐5	  could	  be	  compressed	  (it	  was	  stretched	  out	  because	  of	  scheduling).	  
Audio	  and	  video	  editing	  days	  could	  be	  shortened	  by	  requiring	  students	  to	  sign	  up	  for	  out-‐of-‐class	  or	  

afterschool	  sessions	  once	  a	  week.	  
Consider	  running	  it	  as	  an	  afterschool	  program.	  
Assign	  some	  tasks	  as	  homework	  (creating	  storyboard	  from	  logged	  audio,	  creating	  shot	  list	  from	  

audio,	  etc.).	  
Build	  in	  a	  weekly	  conference	  during	  editing	  periods	  so	  adults	  have	  built-‐in	  one-‐on-‐one	  time	  with	  

students.	  
Bring	  in	  other	  professionals	  and	  PCS	  students	  for	  editing	  support.	  
Add	  more	  peer	  editing	  (make	  this	  an	  expectation	  on	  which	  students	  will	  be	  assessed).	  
Emphasize	  it’s	  essential	  to	  log	  audio.	  
Storyboarding	  is	  essential.	  Maybe	  use	  storyboarding	  program	  online.	  
Structure	  in	  reflection	  time	  (Need	  more	  time	  between	  interviews	  1	  and	  2.	  Log,	  storyboard,	  ask	  what	  

photos	  do	  I	  need,	  what	  do	  I	  want	  to	  know?).	  
Video	  Q&A.	  

http://www.latimes.com/nation/la-na-bennett-freeze-ss-htmlstory.html
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Completed during classes, workshops, and afterschool programs at schools and nonprofit 
organizations around the state (and beyond), these projects include documentary films and 
photography produced by high school students, and maps and place-based artwork produced by 
elementary school students. Additionally, stories gathered by youth nationally and internationally 
enter the conversation through our collaborative working partnerships with the World Story 
Exchange, Conversations from the Open Road, Stories of Hope, and the Freedom and Unity Project.

As media instructor and exhibit curator Scott Miller observes, “This is an exciting time in history to be 
teaching the production of documentary media—recording technology has become accessible, 
ushering in an age of democracy in terms of whose stories are told and who creates the content. We 
are all richer as an audience learning from the expanding archive of human experiences recorded with 
creativity and honesty."

The Vision and Voice Gallery and Workspace is supported through the generosity of VFC Exhibit Program 
sponsors: Main Street Landing, Northfield Savings Bank, Blittersdorf Foundation, Cabot of Vermont, and 
the Vermont Community Foundation.
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https://vimeo.com/129473422
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My hope is that by 
introducing my trajectory 
and reflections, others will 
come to trust their instincts 
and follow them, like a 
farmer who stores the best 
ears of corn for next year’s 
plantings. 
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The thicket is dense when 
you are the first to clear the 
trail. And my machete was 
additionally heavy, as I 
carried a lion’s share of 
self-doubt. Yet, there was 
something greater than 
myself at play. Maybe what 
kept me going was that 
initial pull to adventure 
that claimed me early on 
and only now can I 
affectionately say, won out. 
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The impacts of authentically and ethically connecting learning, service, and youth continue to grow. 
Kichwa Hitari is an online weekly live broadcast for the Kichwa-speaking Ecuadorian community. 
Since April they have been broadcasting our bilingual (Kichwa and Spanish) Voces de Cañar radio 
segments through Radio el Tambo Stereo in the Bronx. Our first video segment about Carnaval was 
screened in April at Bronx Rising! Hawari at a POEMobile event with City Lore and the Bronx Music 
Heritage Center. We’ve conducted classes with journalism students at Cañar’s bilingual Instituto 
Quilloac, with exercises from Drawing from the Well, using Judy B’s photos to trigger students’ 
creative writing and audio recordings. We’re coordinating with Radio Ingapirca, a Cañar station, to 
broadcast edited versions of our Cañar pieces and Kichwa Hitari commentary. To date we’ve 
produced stories about local festivals, a march for International Workers’ Day, and a Mother’s Day 
segment including messages and music from a youth ensemble. We’re finishing a segment featuring 
the Quilloac  students’  Kichwa  poems.  They’ll  be  ready  for  another  upcoming  POEMobile event in

http://www.vocesdecanar.org
http://kichwahatari.org/
http://www.radioeltambostereo.com/fm
http://www.whedco.org/Arts/Bronx-Music-Heritage-Center
http://www.whedco.org/Arts/Bronx-Music-Heritage-Center
http://citylore.org
http://citylore.org/event/bronx-rising-april-national-poetry-month
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A Theater Arts graduate of UC Santa Cruz, with post-graduate work through 
Temple University at the Anthropology Film School in Santa Fe, Judy Goldberg 
has devoted her professional career to the production, dissemination, and 
training of place-based digital storytelling programs for public radio and TV 
broadcasts.  After decades of independent media production and education, she 
became founding director of Youth Media Project and is currently coordinating 
Voces de Cañar, an independent extension of this work.
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Classroom	  Application:	  Four	  Tips	  for	  
Youth	  and	  Community	  Programming	  

From	   a	   lifetime	   of	   working	   within	   the	   youth	   in	  
community	   field	   Judy	   Goldberg	   shares	   some	  
proven	   tips	   for	   designing	   and	   evaluating	  
successful	  projects.	  

Central	   tenets	   to	   youth	   in	   community	  
projects	  are	  to	  encourage	  participant-‐driven	  
inquiry;	   represent	   local,	   intergenerational,	  
and	   diverse	   voices;	   and	   orchestrate	  
engagement	   and	   feedback	   about	   themes	   of	  
import.	  	  

1. At	  the	  beginning,	  affirm	  committed	  and	  active	  partners.	  Too	  often	  I	  took	  “Yes,	  let’s	  do	  this”
to	  equate	  to	  engagement	  by	  fellow	  educators.	  Identify	  roles,	  responsibilities,	  and	  schedules.
For	  projects	  with	  high	  schoolers,	  once	  a	  week	  isn’t	  effective.	  There	  are	  too	  many	  chances	  for
students	   to	   miss	   a	   session	   and	   get	   behind.	   If	   you’re	   working	   as	   an	   independent
educator/producer,	  the	  institutional	  contact	  person	  needs	  to	  provide	  continuity	  and	  engage
with	  students	  throughout	  the	  project.

2. Agree	   on	   outcomes	   and	   creative	   products,	   although	   they	   may	   change	   as	   the	   project
progresses,	   so	   that	   expectations	   are	   grounded	   in	   activities	   and	   production.	   This	   work
requires	  attention	  to	  the	  learning	  process	  and	  product	  delivery	  simultaneously.	  It’s	  easy	  to
get	  excited	  about	  possibilities	  and	  promise	  more	  than	  is	  feasible	  in	  a	  given	  timeframe.	  Just
accept,	  there	  is	  never	  enough	  time.	  Scale	  deliverables	  appropriate	  to	  time	  constraints.	  Media
production	   is	   labor	   intensive	   if	  editing	   is	   involved.	  Live	  performances	   take	  rehearsals	  and
scripts.	   Be	   flexible	   and	   size	   up	   the	   situation	   as	   changes	   occur.	   Establish	   your
communications	  styles	  and	  discuss	  how	  to	  have	  conversations	  and	  evaluate	  along	  the	  way
with	  partners.

3. Challenge	  participants	  to	  develop	  specific,	  yet	  complex	  topics	  to	  make	  for	  compelling	  media. 
Choose	  media	  literacy	  segments	  relevant	  to	  students’	  projects	  and	  identify	  triggers	  to	  ignite 
content	  development	  and	  increase	  production	  quality.	  Tools	  for	  shaping	  inquiry	  and	  honing 
dynamic	  forms	  of	  expression	  include	  free	  writes,	  web-brainstorming,	  photographs,	  objects, 
folk	   art,	   folklore,	   and	   writings.  Bringing	   in	   community	   knowledge	   bearers,	   professionals, 
movies,	  and	  other	  youth-produced	  media	  are	  other	  tools.	  Final	  projects	  can	  take	  the	  form	  of 
personal	    narratives,	    interviews,	    spoken	    word,	    commentaries,	    documentaries,	   
music compositions,	    radio	    dramas,	    and	    broadcasts—pre-produced	    and	    live—
photography exhibitions,	    books,	    articles,	    artwork,	    live	    performances,	    videos,	    social	   
media,	    blogging, internet	  distribution,	  portfolios,	  and	  community	  events.

4. Integrate	   venues	   for	   presenting	   participants’	   final	   projects	   into	   project	   designs.	   Invite
audiences	   and	   provide	   snacks.	   Provide	   a	   space	   for	   reflection	   and	   dialogue	   to	   engender
compassion	  and	  appreciation	  for	  the	  power	  of	  story	  and	  the	  art	  of	  listening.
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Just outside Chapel Hill, North Carolina, is a five-
acre parcel of land being cultivated by about 35 
refugee families. This is Transplanting Traditions 
Community Farm (TTCF), a project dedicated to 
providing refugee adults and youth access to 
land, healthy food, and education. Most 
participating families identify as Karen, and tell 
of growing up in farming families in the Karen 
State, a mountainous region on the eastern 
border of Burma. In the unrest of the Burmese 
civil war they fled to refugee camps in Thailand 
where some were able to maintain small gardens 
and farms. Now, despite working fulltime jobs 
and raising families, TTCF farmers make time to 
maintain farming traditions here in North 
Carolina. In this way, Transplanting Traditions 
has become a unique community space where 
these Karen farmers experience continuity 
between the vastly different landscapes of their 
former and present lives. One farmer explained,
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While completing my Masters in Folklore at the University of North Carolina, I worked with a youth 
program affiliated with TTCF. The youth were between 12 and 19; all identified as Karen, and all but 
one had grown up in Thai refugee camps. They moved to Carrboro in the last ten years as part of a 
large influx of Karen refugees to the U.S., and to the North Carolina Piedmont in particular. TTCF Youth 
Program (TTYP) members met regularly for workshops and fieldtrips related to their interest in 
environmental activism, commitment to creating a healthy food system, and experiences as Karen 
immigrants in North Carolina. They decided to make a documentary to help tell their families’ stories. 
!
As seen in this documentary, The Story of Three Farmers (see below), TTCF fields host abundant crops 
of traditional Karen vegetables and herbs. Families and friends work together, taking breaks to rest 
and eat in the shade of large bamboo trellises that support winter squash and water gourd vines. 
Speaking to the importance of the farm as a community space, another farmer explained, “I see many 
of my friends here from when we lived together in the refugee camp. We come here together; we talk 
together. This is the most beautiful thing” (TTCF Farmer Survey 2013). 
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During	  storyboarding	  and	  editing,	  students	  thought	  creatively	  about	  how	  they	  wanted	  to	  tell	  these	  
women’s	   stories.	   It	   was	   important	   to	   me	   that	   we	   provide	   a	   complex	   representation	   of	   our	  
interviewees	   that	   moved	   beyond	   the	   victim-‐survivor	   paradigm	   that	   permeates	   common	  
perceptions	   of	   refugees.	   I	   turned	   to	   the	   social	   work	   scholar	   Jay	  Marlowe’s	   discussion	   of	   refugee	  
representation:	   “When	   society	   views	   refugees	   more	   as	   ordinary	   people	   beyond	   the	   category	   of	  
passive	   victim,	   there	   is	   greater	   potential	   to	   see	   ‘them’	   as	   more	   like	   ‘us’	   and	   consequently	   as	  
members	   of	   the	   community”	   (2010:188).	   Students’	   decision	   to	   focus	   primarily	   on	   farming	  
experiences,	  rather	  than	  strictly	  experiences	  of	  displacement,	  aided	  in	  crafting	  a	  complex	  story	  that	  
emphasized	   ordinary	  moments	   over	   extraordinary	  moments,	   inviting	   viewers	   to	   understand	   the	  
interviewees	  as	  women	  and	  farmers,	  not	  simply	  refugees.	  	  
	  
Each	  phase	  of	  the	  documentary	  process	  allowed	  for	  a	  diversity	  of	  learning	  opportunities	  in	  literacy,	  
critical	   thinking,	  story	  analysis,	  and	   language	   learning,	  each	  within	  the	  context	  of	  students’	   family	  
language	  and	  culture.	  The	  oral	  historian	  Rina	  Benmayor	  articulates	  the	  power	  of	  digital	  storytelling	  
to	   draw	   on	   the	   assets	   of	   the	   students,	   stimulate	   them	   creatively,	   and	   offer	   a	   number	   of	   media	  
through	  which	  to	  learn:	  	  
	  

Digital	  storytelling	  is	  an	  assets-‐based	  pedagogy	  where	  students	  can	  bring	  their	  own	  
cultural	   knowledge	   and	   experiences	   to	   the	   fore,	   including	   their	   skills	   and	   comfort	  
with	  technology,	  to	  transform	  their	  thinking	  and	  empower	  themselves.	  The	  multiple	  
creative	   languages	   of	   digital	   storytelling—writing,	   voice,	   images,	   and	   sound—
encourage	   historically	   marginalized	   subjects,	   especially	   younger	   generations,	   to	  
inscribe	  emerging	  social	  and	  cultural	  identities	  and	  change	  lived	  cultural	  discourses	  
in	  a	  new	  and	  exciting	  way	  (2008:200).	  
	  

It	   was	   precisely	   this	   “inscribing	   of	   social	   and	   cultural	   identities,”	   along	   with	   bringing	   fuller	  
understandings	  of	  Karen	  culture	  to	  a	  broader	  public	  that	  was	  the	  purpose	  of	  our	  project.	  
	  
Learning	  Through	  Family	  Culture	  and	  Language	  	  
While	   many	   students	   born	   in	   the	   U.S.	   learn	   literacy	   and	   critical	   thinking	   through	   literature	   and	  
history	  that	  reflect	  their	   lives,	  culture,	  and	  family	  history,	   immigrant	  students	  (and	  those	  of	  many	  
marginalized	  populations)	   are	   expected	   to	  do	   the	   same	   learning	   through	  material	   detached	   from	  
their	  cultural	   identity,	   family	  history,	  and	  language.	  When	  I	  asked	  Tay	  Nay	  what	  most	  excited	  her	  
about	  TTYP,	  she	  said,	   “To	  remind	  me	  of	  who	   I	  am	  and	  where	   I	  am	   from,	  because	  here	   they	   learn	  
about	  our	  culture	  and	  our	  story.	  That	  is	  what	  is	  most	  fun	  and	  important	  to	  me”	  (Sar	  2014a).	  
	  
There	  are	  too	  few	  opportunities	  to	  do	  this	  in	  a	  public	  school	  setting.	  Teachers	  face	  the	  challenge	  of	  
reaching	   diverse	   student	   populations	   and	   often	   work	   with	   standardized	   curricula.	   Meanwhile,	  
many	  students	  feel	  that	  cultural	  and	  linguistic	  assimilation	  is	  the	  only	  route	  to	  social	  and	  academic	  
success.	   This	   educational	   landscape	   forgoes	   the	   possibility	   of	   inviting	   students	   to	   treat	   their	  
bicultural,	   bilingual	   experience	   as	   an	   asset	   in	   their	   learning,	   and	   essentially	   declares	   their	   first	  
culture	   and	   language	   a	   hindrance	   to	   their	   ability	   to	   integrate.	   In	   working	   with	   the	   TTYP’s	  
demographic	  in	  which	  all	  students	  shared	  a	  sense	  of	  ethnic	  identity	  and	  a	  language,	  we	  were	  able	  to	  
bring	   Karen	   culture	   to	   the	   center	   of	   the	   learning	   process.	   Students’	   family-‐specific	   knowledge,	  
cultural	  aesthetics,	  and	  language	  became	  the	  foundation	  for	  project-‐based	  learning.	  
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“What a place Traverse City is a-coming to be!” Retired lumberjack Lester Wells once sang these words 
while sitting with his aging buddies in Launtner’s Tavern (now Union Street Station—still a bar with 
live music) in downtown Traverse City, Michigan. The folklorist Alan Lomax recorded the song by 
cutting a 12-inch disc on the spot with his Presto instantaneous disc recorder. The year was 1938, and 
Lomax—then a 23-year-old Assistant in Charge at the Archive of Folk-Song—was in the midst of a 10-
week folk music collecting trip of the “Lakes States,” gathering examples of Michigan’s rich trove of 
traditional song to enrich the Archive’s holdings at the Library of Congress. 
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students	   realize	   they	   can	   do	   anything–and	   then	   they	   do	   it	   again.11	   The	   semester-‐long	   format	  
allowed	  for	  deeper	  personal	  relationships	  to	  develop	  between	  educators	  and	  students.	  Some	  of	  the	  
same	  students	  and	  musicians	  had	  been	  involved	  for	  several	  years	  in	  SEEDS	  afterschool	  programs,	  
further	   enhancing	   trust	   and	   safe	   learning	   environments.	   Earthwork	   musicians	   came	   to	   see	  
themselves	   as	   mentors:	   professional	   working	   musicians	   “showing	   up”	   and	   showing	   interest	   in	  
students’	  lives	  and	  creative	  potential.	  	  

Helping	   students	   find	   their	   creative	   voice	   and	   empowering	   them	   through	   all	   phases	   of	   an	  
immersive,	  cooperative	  project	  has	  inherent	  value	  and	  can	  be	  organized	  around	  all	  kinds	  of	  themes.	  
The	   critical	   piece	   of	   this	   project	   for	   folklore	   and	   education	   is	   the	   use	   of	   an	   historic	   folksong	  
collection	  that	  has	  local	  relevance	  to	  the	  participating	  students.	  These	  students	  connected	  with	  Alan	  
Lomax’s	   1938	   Michigan	   Collection.	   Other	   online	   historic	   folksong	   collections	   will	   resonate	   with	  
students	   from	  other	   regions	  of	   the	   country	   (see	  American	  Folklife	  Center,	  Online	  Collections	   and	  
Presentations).	   A	   growing	   body	   of	   research	   links	   increased	   self-‐esteem,	   pride,	   and	   ownership	   in	  
accomplishments,	   increased	   student	   interest	   in	   learning	   and	   comprehension,	   and	   positive	  
relationships	  between	  students,	  teachers,	  and	  the	  community,	  to	  the	  kind	  of	  learning	  evidenced	  in	  
the	  Quest.12

At	   the	   close	   of	   the	   Quest	   Finale,	   Seth	   offered	   his	   take	   on	   the	   benefits	   of	   the	   project.	   Through	  
exploring	   their	   creative	   potential,	   students	   learned	   to	   support	   each	   other	   and	   take	   calculated	  
creative	   risks.	   Through	   exploration	   of	   the	   historic	   songs	   in	   the	   Lomax	  Michigan	   Collection,	   they	  
expanded	  their	  musical	  boundaries.	  As	  Seth	  told	  the	  audience,	  "It’s	  so	  wonderful	  when	  our	  circle	  of	  
understanding	  and	  compassion	  widens.	  That's	  what	   the	  arts	  do	   for	  us."13	  And	  when	   the	   students	  
were	  told	  that	  their	  songs	  and	  performance	  were	  being	  documented	  and	  archived	  by	  the	  Michigan	  
State	  University	  Museum	  (just	  as	  the	  earlier	  field	  recordings	  by	  Alan	  Lomax	  had	  been	  archived	  by	  
the	  Library	  of	  Congress),	  everyone	  cheered.	  In	  the	  words	  of	  “The	  Presto	  Machine,”	  a	  collaborative	  
song	  created	  during	  the	  project,	  

Everyone	  has	  a	  story,	  
Made	  into	  song.	  
And	  they’ll	  live	  on.	  

Laurie Kay Sommers served as program director for the Lomax Michigan Legacy 
Project 2013-14. She has been involved with various folklore in education projects, 
among them lessons plans using the Lomax Michigan materials (for the Association for 
Cultural Equity website);  The  Florida  Music  Train,  which  won  the  2003  Dorothy  
Howard  Prize  for  Folklore and Education from the American Folklore Society; and 
Folkwriting: Lessons on Place, Heritage, and Tradition for the Georgia Classroom.	  

Seth	  Bernard	  co-‐founded	  Michigan’s	  Earthwork	  Music	  Collective.	  With	  a	  background	  
in	  music,	   theater,	   and	   outdoor	   education,	   Seth	   is	   a	   fixture	   of	   the	   independent	  music	  
scene	   in	  Michigan	   and	   beyond.	   In	   addition	   to	   an	   active	   performance	   schedule,	   Seth	  
serves	  as	  Artistic	  Director	  of	  the	  Quest,	  which	  implements	  afterschool	  arts	  enrichment	  
programs	  in	  northern	  Michigan	  through	  the	  Traverse	  City	  nonprofit,	  SEEDS.	  	  

http://www.loc.gov/folklife/onlinecollections.html
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Community	  Building	  from	  Below-‐the-‐Ground-‐Up:	  
The	  Co-‐Op	  Youth	  Council	  in	  One	  Tiny	  Ozark	  Town	  

by	  Rachel	  Reynolds	  Luster	  

Too	   often	   young	   people	   in	   rural	   communities	   grow	   up	   hearing	   that	   “success”	   means	   to	   leave	  
because	   it	   is	   impossible	   to	   make	   a	   way	   “here.”	   This	   phenomenon	   is	   not	   reserved	   just	   for	   rural	  
places;	   the	   same	   could	   be	   said	   of	   many	   neighborhoods,	   barrios,	   and	   reservations	   across	   the	  
country.	  I	  believe	  that	  as	  folklorists	  working	  in	  community,	  one	  of	  the	  most	  important	  ways	  that	  we	  
can	   put	   our	   skill	   set	   to	   use	   is	   to	   challenge	   this	   assertion	   by	   actively	   engaging	   youth	   in	   an	  
appreciation	   of	   the	   cultural	   context	   and	   heritage	   of	   where	   they	   live.	   Offering	   an	   inclusive	  
understanding	  of	  “value”	  and	  facilitating	  mentor	  relationships	  help	  them	  to	  realize	  that	  it	  is	  indeed	  
possible,	   even	   rewarding,	   to	   live	   in	   and	   contribute	   to	   their	   home	   communities.	   The	  Co-‐Op	  Youth	  
Council	   (CYC)	   encourages	   young	  people	   in	   large,	   sparsely	   populated	  Oregon	  County,	  Missouri,	   to	  
think	  about	  how	  to	  define	  “success,”	  assert	   their	  value	  to	  different	  aspects	  of	  community	   life,	  and	  
challenge	   them	   to	   “be	   the	   change	   that	   they	  wish	   to	   see	   in	   the	  world,”	   as	  Gandhi	   said,	   starting	   at	  
home.	  	  

The	   CYC	   is	   an	   outgrowth	   project	   of	   the	   Oregon	   County	   Food	   Producers	   and	   Artisans	   Co-‐Op	  
(OCFPAC),	   a	   collective	   of	   farmers,	   ranchers,	   artisans,	   and	   concerned	   citizens	   working	   toward	   a	  
holistic	   approach	   to	   community	   renewal	   and	   sufficiency.	   The	   larger	   organization	  offers	   a	  market	  
and	  community	  center	  on	  the	  square	  of	  our	  county	  seat	  in	  Alton,	  Missouri.	  In	  this	  small	  town	  in	  the	  
southern	  Missouri	  Ozarks	  butted	  up	  against	  the	  Arkansas	  line,	  goods	  can	  be	  sold	  or	  traded	  and	  local	  
knowledge	   is	   cherished	  and	  shared.	  At	   its	  heart,	   the	  Co-‐op	   is	  a	  below-‐the-‐ground-‐up	  approach	   to	  
community	   development,	   incorporating	   resources	   from	   various	   fields,	   folklore	   to	   restoration	  
biology,	  to	  address	  the	  cultural,	  economic,	  ecological,	  spiritual,	  and	  physical	  wellbeing	  of	  place.	  The	  
belief	   that	   a	   vibrant,	   dynamic	   cultural	   practice	   is	   both	   the	   flower	   and	   the	   seed	   of	   a	  well-‐tended	  
community	  guides	  this	  approach.	  	  

The	   Co-‐Op’s	   main	   goal	   is	   to	   nurture	   an	   environment	   in	   which	   cultural	   traditions	   flourish.	   We	  
believe	  that	  it	  is	  our	  responsibility,	  as	  members	  of	  our	  small	  communities,	  to	  lend	  our	  gifts	  to	  this	  
end.	  My	   toolbox	   includes	   folklore	  and	   community-‐organizing	   skills.	   I	   began	  organizing	  producers	  
and	   artisans	   in	   the	   county	   five	   years	   ago.	  We	   opened	   our	   storefront	   and	   community	   center	   two	  
years	  ago.	  I	  see	  my	  role	  as	  a	  steward,	  facilitator,	  and	  conduit	  of	  and	  between	  community,	  traditions,	  
ideas,	   and	   actions.	   I	   have	   adopted	   the	   term	   “Project	   Steward”	   to	   describe	  my	   role,	   which	   to	  me	  
infers	  a	  connection	  between	  people	  and	  place	  and	  has	  a	  generational	  implication.	  
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together	  to	  draw	  up	  proposals	  for	  potential	  sponsors,	  they	  attended	  city	  council	  meetings	  to	  ask	  for	  
use	   of	   public	   spaces	   and	   support,	   and	   they	   gave	   radio	   and	   newspaper	   interviews.	   They	   are	  
managing	  budgets,	  testing	  equipment,	  ordering	  supplies,	  programming	  artists,	  and	  learning	  to	  pool	  
resources.	  Their	  enthusiasm	  has	  also	  translated	  into	  greater	  interest	  for	  the	  larger	  Co-‐Op.	  The	  CYC	  
is	  being	  encouraged	  to	  have	  great	  ideas	  and	  learn	  what	  it	  takes	  to	  bring	  them	  to	  fruition.	  In	  return,	  
we	  all	   reap	  the	  benefits	  of	  success	  and	  appreciation	   from	  our	  organization	  and	  the	  community	  at	  
large.	   Success	   is	   already	   improving	   the	   group’s	   identity.	   The	   first	   Outdoor	   Movie	   Series	   event	  
opened	  with	  the	  Ozark	  Highballers,	  a	  dynamic	  old-‐time	  stringband,	  and	  nearly	  400	  people	  attended.	  	  
	  
The	   CYC	   plans	   to	   use	   these	   events	   as	   fundraisers	   that	   will	   allow	   them	   to	   tackle	   two	   more	  
community	   projects	   on	   their	   list,	   and	   so	   on.	   In	   coming	  months,	   the	   CYC	  will	   begin	  working	  with	  
OCFPAC	   members	   on	   a	   Foxfire-‐style	   publication	   to	   document	   purveyors	   of	   homesteading	   skills	  
here	  (new	  and	  old)	  and	  serve	  as	  a	  resource	  guide	  for	  new	  residents.	  It	  will	  document	  and	  bridge	  the	  
cultural	   traditions	   of	   the	   generational	   families	   of	   Oregon	   County	   with	   the	   slew	   of	   back-‐to-‐the-‐
landers	  moving	  into	  the	  county	  in	  recent	  years.	  	  
	  
There	  are	  deep	  educational	  outcomes	  from	  this	  work.	  These	  young	  people	  are	  learning	  many	  skills	  
in	   a	   variety	   of	   academic	   subjects,	   including	  math,	   language	   arts,	   and	   social	   studies,	   and	   they	   are	  
calling	  upon	  local	  cultural	  assets.	  What	  is	  important	  to	  me	  is	  that	  it	  is	  done	  in	  a	  way	  that	  encourages	  
them	  to	  be	  proactive	  in	  crafting	  the	  present	  and	  the	  future	  of	  their	  home	  communities.	  	  
	  
As	  the	  facilitator,	  I	  am	  also	  learning	  a	  great	  deal.	  When	  I	  invited	  current	  CYC	  members	  to	  join	  at	  its	  
formation,	  I	  knew	  that	  they	  would	  have	  wonderful	  ideas.	  I	  did	  not	  know	  how	  good	  they	  would	  be	  at	  
following	  through	  on	  those	  ideas.	  I	  assumed	  that	  I	  would	  carry	  the	  burden	  of	  logistics	  or	  a	  separate	  
OCFPAC	  committee	  would	  help	  them.	  The	  opposite	  has	  been	  the	  case.	  The	  CYC	  has	  enthusiastically	  
taken	   the	  bull	  by	   the	  horns,	   from	  delegating	   tasks	   to	  attending	  meetings	  religiously.	  The	  CYC	   is	  a	  
fledgling,	   but	   a	  healthy	  one.	   I	   look	   forward	   to	   seeing	   it	   grow	   in	   anticipation	  of	  what	   these	  young	  
people	  dream	  and	  do	  to	  strengthen	  our	  communities	  in	  the	  future.	  	  

	  
Rachel	  Reynolds	  Luster	  is	  a	  folklorist,	  fiddler,	  librarian,	  and	  community	  organizer	  in	  
the	  Missouri	  Ozarks.	  She	   is	   the	   founder	  of	   the	  Oregon	  County	  Food	  Producers	  and	  
Artisans	  Co-‐Op,	  a	  market	  and	  community	   center	   integrating	  arts	  and	  agriculture,	  
and	  HomeCorps,	   a	   program	   to	   support	   rural	   youth	   in	   community	   building.	   She	   is	  
also	   a	   founding	   member	   of	   Art	   of	   the	   Rural	   and	   director	   of	   their	   Mary	   Celestia	  
Parler	   Project.	   She	   is	   pursuing	   a	   PhD	   in	   Heritage	   Studies	   from	   Arkansas	   State	  
University.	  
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to	  people	   living	   in	   the	  Amazon	  Basin.	  The	  Kichwa	  create	  distinctive	  handcrafts	   such	  as	  necklaces	  
and	   baskets,	   grow	   coffee,	   and	   make	   chocolate.	   Each	   of	   these	   activities	   is	   time	   consuming	   and	  
involves	   hard	  work.	   I	  wanted	   to	   show	   these	   processes	   in	   all	   their	   complexity	   and	   difficulty.	   The	  
Kichwa	  use	  materials	  from	  their	  natural	  environment,	  not	  only	  the	  coffee	  beans	  and	  cacao,	  but	  also	  
string,	  beads,	  and	  canes.	  To	  make	  the	  string	  they	  must	  harvest	  the	  plants,	  scrape	  them	  to	  expose	  the	  
fibers	  underneath,	  wash	  them	  in	  the	  river,	  lay	  them	  in	  the	  sun	  to	  dry,	  beat	  them	  on	  rocks,	  weave	  the	  
fibers	   into	   strands,	   then	   start	   to	   string	   the	   beads.	   The	   beads	   themselves	   are	   seeds	   that	  must	   be	  
processed.	  I	  photographed	  every	  step.	  Not	  knowing	  it	  at	  the	  time,	  those	  pictures	  became	  invaluable	  
to	  the	  Kichwa	  as	  part	  of	  their	  recorded	  history	  and	  for	  internationally	  marketing	  their	  wares.	  	  
	  

	  
My	  work	   in	   Cuba	   has	   led	  me	   to	   use	   visual	  
anthropology	   techniques	   extensively.	   Over	  
the	   past	   12	   years,	   I	   have	   lived	   in	   Cuba	   for	  
periods	   of	   time	   and	   conducted	  
ethnographic	   field	   research,	   documenting	  
various	  aspects	  of	  Cuban	  culture.	  Cuba	   is	  a	  
visually	  stimulating	  place	  that	  many	  people	  
from	   the	   U.S.	   know	   only	   from	   negative	   or	  
romantic	   coverage	   by	   the	   U.S.	   media.	   I	  
would	  like	  people	  to	  experience	  it	  as	  I	  have	  	  
	  

	  
experienced	  it.	  I	  decided	  that	  it	  would	  be	  easier	  
to	  convey	  daily	  life	  in	  photos	  and	  videos	  than	  to	  
describe	   these	   aspects	   in	   words.	   You	   can	   see	  
things	   in	  Cuba	  that	  you	  can’t	  be	  seen	  anywhere	  
else,	   not	   only	   the	   1950s	   cars	   that	   everybody	  
knows	   about,	   but,	   for	   example,	   strange	  
inventions	   for	   making	   do	   with	   little,	   street	  
professions	   that	   are	   both	   ways	   of	   earning	   a	  
living	   and	   sources	   of	   amusement,	   extreme	  
poverty,	  and	  exuberant	  joyousness.	  	  
	  
	  
My	   current	   research	   focuses	   on	   resource	   distribution	   and	   social	   networks.	   I	   analyze	   how	  people	  
make	  ends	  meet	  despite	  scarcity	  of	  goods	  and	  restrictions	  on	  trade	  and	  business.	  I	  also	  investigate	  
the	   social	   relations	   that	   guarantee	   the	   allocation	   of	   goods	   and	   services.	   I	   collaborate	   with	   a	  
colleague	  from	  Denison	  University,	  Anita	  Waters,	  and	  we	  analyze	  the	  government	  representation	  of	  
the	  1959	  Cuban	  Revolution,	   the	  commemoration	  of	   the	  attack	  on	  Moncada	  Barracks	   in	  1953,	  and	  
the	  recording	  and	  display	  of	  history	  through	  museum	  exhibits	  and	  monuments.	  For	  this	  research,	  
we	   took	   over	   1,000	   photos	   along	  with	   film	   and	   audio	   recorded	   interviews	   of	   docents	   and	   other	  
museum	  employees.	  When	  I	  moved	  to	  North	  Carolina,	  I	  started	  exhibiting	  some	  of	  the	  photos	  that	  I	  
had	  taken	  in	  Cuba.	   I	  didn’t	  want	  only	  to	  exhibit	  my	  own	  photos,	   I	  wanted	  my	  students	  to	   learn	  to	  
use	  photography	  and	  video	  as	  means	  of	  understanding	  cultural	  groups	  better.	  
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Classroom	  Application:	  Visual	  Anthropology	  Strategies	  for	  Students	  
	  

Introduce	  students	  to	  unfamiliar	  communities	  through	  photos	  
and	  videos.	  	  
I	  think	  that	  visual	  anthropology	  offers	  significant	  ways	  for	  getting	  to	  
understand	  communities	  better.	  People	  viewing	  the	  products	  of	  
visual	  anthropology,	  whether	  photos	  or	  videos,	  can	  be	  exposed	  to	  
communities	  with	  which	  they	  are	  unfamiliar	  and	  maybe	  will	  never	  
come	  into	  contact	  with	  in	  their	  lives.	  Consider	  how	  unsatisfying	  
dance	  ethnography	  texts	  are	  without	  photos	  or	  videos;	  they	  can	  be	  
just	  dance	  steps	  on	  the	  page.	  Many	  dimensions	  of	  community	  are	  

highly	  visual.	  Photos	  give	  a	  better	  sense	  of	  color	  and	  shapes.	  Videos	  add	  motion	  and	  sound,	  bringing	  
viewers	  closer	  to	  being	  actually	  with	  people	  in	  the	  community.	  Sounds,	  facial	  expressions,	  tones	  of	  
voice,	  body	  language:	  the	  only	  thing	  missing	  is	  smell.	  Perhaps	  viewing	  images	  creates	  greater	  
empathy;	  better	  understanding	  is	  gained	  on	  a	  visceral	  level.	  The	  interpretation	  of	  photos	  may	  be	  
more	  guided	  by	  the	  choices	  of	  the	  photographer	  in	  terms	  of	  framing	  or	  selection	  of	  images.	  When	  
photographers	  are	  part	  of	  the	  culture	  being	  photographed,	  the	  photo	  may	  even	  be	  a	  projection	  of	  
themselves,	  of	  a	  portion	  of	  their	  cultural	  identity.	  

	  
Encourage	   students	   to	   use	   photos	   in	   interviews	   to	   elicit	  
reactions	  and	  information	  from	  community	  members.	  
Both	  in	  Ecuador	  and	  in	  Cuba,	  I	  have	  used	  photos	  I	  have	  taken	  to	  elicit	  
reactions	   or	   information	   from	  participants;	   the	   photos	   help	   open	   a	  
dialogue	   between	   myself	   and	   those	   I	   am	   interviewing.	   I	   even	  
incorporated	  myself	   into	   the	   photos	   and	   thus	   became	   a	   part	   of	  my	  
own	  observations	  and	  entered	  into	  the	  reflexive	  process.	  The	  images	  
can	  guide	  the	  discussion.	  The	  person	  pictured	  (or	  the	  person/people	  
from	   the	   pictured	   world)	   interprets	   the	   images,	   giving	   me	   an	  

opportunity	  to	  listen.	  People	  respond	  differently	  in	  interviews	  using	  images	  and	  text	  than	  they	  do	  in	  
interviews	   using	   words	   alone.	   Images	   evoke	   deeper	   elements	   of	   human	   consciousness	   than	   do	  
words,	   so	   photo-‐elicitation	   interviews	   draw	   out	   a	   different	   kind	   of	   information,	   perhaps	   deeper,	  
certainly	  more	  interesting,	  than	  do	  ordinary	  interviews.	  It	  unlocks	  a	  flow	  of	  vivid	  memories	  in	  the	  
mind	  and	  I	  have	  found	  elicit	  more	  detailed	  explanations	  of	  a	  ritual	  activity	  or	  event.	  	  
	  

Allow	  students	   to	   turn	  the	  camera	  over	  to	  community	  members	  so	  
that	  they	  can	  “speak	  in	  their	  own	  voices”	  through	  photos.	  
Another	  visual	  ethnographic	  process	  that	  I	  like	  is	  to	  allow	  participants	  to	  
speak	   in	   their	   own	   voices	   through	   photos	   that	   they	   take	   themselves.	   I	  
give	  them	  the	  camera	  and	  ask	  them	  to	  take	  pictures.	  They	  describe	  what	  
to	  photograph	  and	  why	   they	   should	   take	  particular	  photos.	  This	  photo-‐
voice	   technique	   gives	   participants	   the	   means	   of	   identifying	   what	   is	  
significant	  to	  them.	  It	  is	  particularly	  important	  when	  participants	  belong	  
to	  groups	  that	  have	  been	  marginalized,	  silenced,	  overlooked,	  or	  rejected.	  
This	  technique	  can	  also	  be	  used	  to	  identify	  a	  societal	  problem	  or	  a	  topic	  

that	  needs	  to	  be	  discussed	  within	  the	  community	  but	  is	  considered	  taboo.	  It	  can	  lead	  to	  community	  
discussion,	  mobilization,	  and	  even	  action.	  	  
	  
In	  his	  work	  with	  marginalized	  and	  oppressed	  groups,	  for	  example,	  Brazilian	  educator	  Paulo	  Freire	  
argued	   for	   the	   importance	   of	   creating	   opportunities	   for	   people	   to	   visualize	   their	   social	   problems	  
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and	  to	  use	  this	  visualization	  as	  a	  basis	  to	  stimulate	  collective	  introspection,	  discussion,	  and	  action.	  
In	   1973,	  while	   conducting	   a	   literacy	  project	   in	   a	   barrio	   of	   Lima,	   Peru,	   Freire	   and	  his	   team	  asked	  
people	  questions	  in	  Spanish,	  but	  requested	  the	  answers	  in	  photographs.	  When	  the	  question	  ”What	  
is	  exploitation?”	  was	  asked,	  some	  people	  took	  photos	  of	  a	  landlord,	  a	  grocer,	  or	  a	  policeman	  (Boal	  
1979,	   123).	  One	   child,	   however,	   took	   a	  photo	  of	   a	  nail	   on	   a	  wall.	   It	  made	  no	   sense	   to	   adults,	   but	  
other	  children	  were	  strongly	  agreed.	  The	  ensuing	  discussions	  showed	  that	  many	  young	  boys	  of	  that	  
neighborhood	  worked	   in	   the	   shoeshine	  business.	  Their	   clients	  were	  mainly	   in	   the	  city,	  not	   in	   the	  
barrio	  where	   they	   lived.	   As	   their	   shoeshine	   boxes	  were	   too	   heavy	   for	   them	   to	   carry,	   these	   boys	  
rented	  a	  nail	  on	  a	  wall	  (usually	  in	  a	  shop)	  where	  they	  could	  hang	  their	  boxes	  for	  the	  night.	  To	  them,	  
that	   nail	   on	   the	   wall	   represented	   ”exploitation.”	   The	   ”nail	   on	   the	   wall”	   photograph	   spurred	  
widespread	  discussions	  in	  the	  barrio	  about	  other	  forms	  of	  institutionalized	  exploitation,	  including	  
ways	  to	  overcome	  those	  (Singhal	  and	  Rattine-‐Flaherty	  2006).	  I	  have	  used	  the	  photo-‐voice	  method	  
in	  Cuba	  to	  give	  people	  the	  chance	  to	  express	  themselves	  through	  the	  images	  that	  they	  photograph	  
by	   telling	   their	   story	   directly.	   This	   empowers	   the	   interviewee	   to	   highlight	   things	   that	   they	   find	  
significant	  that	  the	  researcher	  may	  have	  found	  insignificant.	  	  

Teach	   students	   to	   incorporate	   multimedia	   possibilities	   in	   their	  
investigations	  of	  communities.	  
As	   an	   anthropologist,	   I	  want	   to	  make	  my	  discipline	  more	   accessible	   to	  
students	   from	   a	   range	   of	   disciplines	   in	   the	   humanities,	   the	   social	  
sciences,	  the	  natural	  sciences,	  and	  the	  fine	  arts.	  As	  a	  teacher,	  I	  think	  that	  
students	   need	   direct	   ethnographic	   experiences,	   not	   just	   reading	   about	  
what	   anthropologists	   have	   done.	   Today’s	   students	   are	   typically	   more	  
visually	  oriented	  because	  of	  the	  Internet;	   I	  have	  found	  that	  they	  are	  no	  
big	   readers,	   except	   of	   text	  messages.	   As	   a	   socially	   conscious	   person,	   I	  
want	  to	  get	  students	  out	  into	  the	  community,	  to	  have	  them	  break	  out	  of	  

the	   isolation	  of	   their	  university	  bubble.	  Now	   that	  digital	   cameras	  and	  video	   recording	  equipment	  
are	   relatively	   inexpensive,	   more	   visual	   anthropology	   technology	   is	   financially	   accessible	   to	  
instructors	  and	  students.	   In	  my	  visual	  anthropology	  course,	   I	  have	  students	  choose	  a	  community,	  
gain	   community	   access	   and	   confidence,	   built	   rapport	   and	   trust	   with	   the	   members	   they	   will	  
interview,	  and	  then	  conduct	  the	  research,	  which	  involves	  photography,	  video,	  podcasts,	  blogs,	  and	  
PowerPoint	  presentations	  within	  one	  semester.	  As	  for	  me,	  I	  hope	  that	  my	  discipline	  comes	  to	  value	  
imagery	  more	  in	  the	  research	  process	  and	  more	  anthropologists	  include	  them	  in	  their	  research.	  

Luci	   Fernandes,	   PhD,	   is	   a	   cultural	   anthropologist	   who	   focuses	   on	   documenting	   daily	   life	  
through	   audio	   and	   visual	   media.	   She	   is	   Associate	   Professor	   of	   Cultural	   Anthropology	   at	  
Georgia	  Gwinnett	  College	  and	  is	  a	  regular	  contributor	  to	  Community	  Works	  Journal.	  

URLS	  
www.kallari.com	  
http://www.communityworksinstitute.org/cwjonline/articles/luci_visualanthro/luci_text/luci_introto_visanthro_.html	  	  
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day	  with	   cooking	   and	   therefore	  were	   potentially	   spending	  more	   time	  with	   non-‐English-‐speaking	  
parents	   and	   guardians.	  Most	  weeks	   I	   would	   bring	   snacks	   and	   built	   trust	   by	   always	   showing	   up,	  
trying	  to	  participate	  in	  the	  dances,	  and	  engaging	  the	  students	  in	  conversation.	  It	  was	  not	  the	  level	  of	  
evaluation	   I	  hoped	   for,	   but	   the	   relationship	  building	  and	  experience	  will	   allow	  me	   to	  understand	  
evaluation	  possibilities	  for	  future	  programming.	  	  

Despite	   these	   evaluative	   shortcomings,	   I	   feel	   confident	   in	   claiming	   that	   all	   partners,	   participants,	  
teachers,	   and	   community	   members	   involved	   have	   strengthened	   practices	   for	   working	   together,	  
listening	  to	  each	  other,	  and	  understanding	  our	  diverse	  cultural	  perspectives.	  If	  I	  could	  quantify	  the	  
joy	  each	  week	  on	   the	   faces	  of	   the	  dozens	  of	   youth	  who	  participated	  and	   repeatedly	   attended	   the	  
program,	   the	   success	  would	   be	   undeniable.	  While	  most	   aspects	   of	   life	   for	   these	   youth	   center	   on	  
assimilating	   to	   a	   new	   culture	   and	   learning	   a	   new	   identity,	   it	   is	   our	   hope	   that	   by	   engaging	   in	   a	  
celebration	  of	  traditional	  Rwandan	  dance	  they	  will	  be	  able	  to	  retain	  cultural	  pride	  in	  their	  heritage.	  	  

Julianne	  Morse	  is	  the	  Traditional	  Arts	  Coordinator	  for	  the	  New	  Hampshire	  State	  
Council	  on	  the	  Arts	  where	  her	  responsibilities	  include	  overseeing	  grants,	  fieldwork,	  
research,	  special	  initiatives,	  and	  professional	  development.	  She	  has	  focused	  recent	  
efforts	  on	  expanding	  understanding	  and	  support	  for	  New	  American	  traditional	  artists	  
and	  for	  the	  vibrant	  social	  dance	  community.	  She	  enjoys	  listening	  and	  helping	  to	  make	  
possible	  the	  creative	  expressions	  of	  all	  community	  members.	  

All	  photos	  are	  courtesy	  Becky	  Field,	  Fieldwork	  Photos	  (www.fieldworkphotos.com).	  

Audio	  recording	  of	  singing	  by	  New	  American	  African	  youth,	  recorded	  by	  Julianne	  Morse.	  

NOTES	  
1. Arts	  Ingenuity:	  NH	  State	  Council	  on	  the	  Arts	  Strategic	  Plan	  2014-‐2018,	  2013.	  Retrieved	  from
http://www.nh.gov/nharts/aboutus/pdf/2014-‐2018_nhscastrategicplan.pdf.	  
2. New	  American	  Africans	  formed	  in	  2004	  to	  help	  newly	  arrived	  Africans	  integrate	  into	  their	  new	  community
by	  building	  bridges	  with	  local	  institutions	  to	  help	  families	  meet	  their	  basic	  needs.	  Through	  African	  leadership,	  
NAA	  develops	  strong	  immigrant	  communities	  by	  promoting	  collaboration,	  equity,	  resilience,	  and	  
opportunities	  to	  thrive	  with	  dignity	  and	  respect.	  NAA	  has	  a	  one	  paid	  staff	  member,	  Executive	  Director	  Honore	  
Murenzi,	  and	  is	  overseen	  by	  a	  board	  of	  directors.	  Murenzi	  is	  the	  only	  service	  provider	  for	  the	  organization.	  
Services	  include	  vocational	  training;	  translation	  at	  healthcare,	  educational,	  and	  legal	  meetings;	  English	  as	  a	  
Second	  Language	  courses;	  and	  afterschool	  programs	  for	  increasing	  academic	  achievement.	  	  
3. In	  2014	  New	  Hampshire	  had	  a	  population	  of	  1,326,813	  with	  shifting	  statewide	  demographics	  from	  97%
Caucasian	  in	  2000	  to	  91.6%	  in	  2013.	  (U.S.	  Census	  Bureau,	  New	  Hampshire,	  2010.	  Retrieved	  from	  
http://quickfacts.census.gov/qfd/states/33000.html.)	  While	  French	  Canadian,	  Irish,	  Scottish,	  and	  English	  
ancestry	  still	  dominate	  the	  region,	  we	  have	  seen	  an	  increased	  diversity	  with	  the	  availability	  of	  web	  and	  
technology	  jobs	  in	  the	  southern	  part	  of	  the	  state.	  In	  8%	  of	  households	  English	  is	  not	  the	  first	  language.	  NH	  has	  
four	  refugee	  resettlement	  cities	  that	  have	  welcomed	  3,317	  new	  community	  members	  in	  the	  past	  five	  years	  
(NH	  Department	  of	  Health	  and	  Human	  Services,	  2013.	  Who	  Are	  Refugees.	  Retrieved	  from	  
http://www.dhhs.nh.gov/omh/refugee/facts.htm).	  In	  these	  cities	  the	  non-‐Caucasian	  population	  ranges	  from	  
10	  to	  21%,	  marking	  significantly	  more	  diverse	  areas	  than	  the	  state	  average.	  	  
4. Catterall,	  James,	  Susan	  S.	  Dumais,	  and	  Gillian	  Hampden-‐Tompson.	  2012.	  The	  Arts	  and	  Achievement	  in	  At	  Risk
Youth:	  Findings	  from	  Four	  Longitudinal	  Studies.	  Washington,	  DC:	  National	  Endowment	  for	  the	  Arts.	  

http://www.dhhs.nh.gov/omh/refugee/facts.htm
http://quickfacts.census.gov/qfd/states/33000.html
http://www.nh.gov/nharts/aboutus/pdf/2014-2018_nhscastrategicplan.pdf
www.fieldworkphotos.com
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Folklife	  Education:	  A	  Warm	  Welcome	  
Schools	  Extend	  to	  Communities	  	  
by	  Linda	  Deafenbaugh	  

Standing	   on	   the	   threshold	   of	   the	   schoolhouse	   door	   surrounded	   by	   the	   flow	   of	   traffic	   moving	  
between	  the	  community	  and	  the	  classroom,	  I	  notice	  a	  pile	  of	  what	  appear	  to	  be	  discards	  cast	  to	  the	  
side	   outside	   the	   doorway.	   Much	   of	   the	   pile	   is	   community	   knowledge	   and	   community	   ways	   of	  
knowing	  that	  will	  be	  retrieved	   later	  when	  the	  dismissal	  bell	  rings.	  Peering	  around	  the	  doorway,	   I	  
see	  a	  similar	  pile	  of	  school	  knowledge	  and	  school	  ways	  of	  knowing	  that	  are	  left	  inside	  awaiting	  the	  
next	  morning’s	  welcoming	  bells.	  This	  taking	  off	  and	  putting	  on	  of	  culturally	  situated	  knowledge	  is	  a	  
regular	   feature	   of	   all	   our	   lives	   as	  we	  move	   between	   the	  many	   cultural	   groups	   and	   contexts	   that	  
make	  up	  our	  daily	  existence.	  We	  know,	  for	  example,	  that	  we	  cannot	  bring	  those	  jokes	  and	  ways	  of	  
joking	  that	  we	  do	  with	  our	  friends	   into	  our	   family	  dining	  room,	  religious	  school,	  or	  workplace,	  so	  
we	   leave	   them	   outside.	   Certainly,	   school-‐inappropriate	   jokes	   are	   in	   that	   pile	   outside	   the	  
schoolhouse,	   but	   so	   too	   are	  most	   of	   the	   community	   traditions	   and	   experiences	   that	  make	  up	   the	  
bulk	   of	   students’	   lives	   in	   non-‐school	   hours.	   For	   immigrant,	   refugee,	   and	   minority	   students	   in	  
particular,	  I	  wonder	  whether	  these	  youngsters	  feel	  that	  they	  could	  keep	  anything	  with	  them	  as	  they	  
entered	  the	  school	  building.	  

I	   invite	  readers	   to	   look	  more	  closely	  at	  what	  students	  passing	  through	  a	  school	  portal	  may	  get	   to	  
take	   with	   them	   and	   consider	   why	   being	   able	   to	   bring	   in	   more	   benefits	   youngsters.	   To	   help	  
educational	   practitioners	   think	   about	   ways	   to	   do	   this,	   I	   examine	   several	   instructional	   practices	  
frequently	   employed	   in	   folklife	   and	   folk	   arts	   education	   that	   productively	   strive	   to	   increase	  
community	  knowledge	  and	  ways	  of	  knowing	  as	  resources	  for	  student	  learning.	  

Knowledge	  and	  Ways	  of	  Knowing	  
As	   I	   discuss	  knowledge,	   I	   am	   referring	   to	   the	   subject	  matter,	   the	  what,	   that	   is	   known	  and	  gets	   to	  
count	  as	  knowledge.	  Knowledge	  has	  content,	  the	  “stuff”	  known	  or	  being	  taught,	  as	  the	  focus.	  School	  
knowledge	   can	   be	   classically	   understood	   as	   the	   canon	   of	   formal	   knowledge	   often	   encoded	   in	  
standards	  or	  other	  means	  that	  declare	  what	  all	  students	  should	  know	  and	  be	  able	  to	  do	  at	  different	  
points	  in	  their	  school	  careers.	  Community	  knowledge	  can	  be	  understood	  as	  content	  that	  is	  situated	  
within	  a	  community	  cultural	  group	  or	  setting.	  Community	  knowledge	  can	  include	  the	  songs	  sung	  at	  
celebrations	  or	  when	  jumping	  rope,	  the	  symbolic	  meanings	  behind	  ritual	  practices	  like	  decorating	  a	  
Christmas	  tree,	  the	  organizational	  structure	  for	  storing	  food	  and	  dishware	  in	  the	  kitchen,	  the	  home	  
remedies	   used	   to	   provide	   relief	   from	   common	   ailments,	   the	   expected	   exchanges	   when	   greeting	  
someone,	  and	   the	  many	  other	   things	   that	  we	  each	  know	  for	   functioning	  well	   in	  our	  many	  groups	  
every	  day.	  Bowman	  and	  Hamer	  (2011)	  have	  found	  that	  formal	  educators	  may	  refer	  to	  community	  
knowledge	  as	  intrinsic	  knowledge	  whereas	  folklorists	  will	  call	  it	  traditional	  knowledge.	  	  

I	   define	  ways	   of	   knowing	   as:	   how	   one	   knows/learns/teaches/approaches	   the	   knowing/using	   of	  
knowledge	   within	   its	   situated	   context.	   A	   classic	   school	   way	   of	   knowing	   for	   example	   would	   be	  
didactic	  instruction	  in	  which	  the	  teacher	  presents	  an	  extended	  explanation	  of	  the	  material	  that	  the	  
students	  are	  to	  learn	  and	  uses	  questions	  to	  direct	  student	  attention	  to	  information	  the	  teacher	  has	  
already	   explained	   (Rose,	   et.	   al,	   2001).	   Community	  ways	   of	   knowing	   are	   as	   varied	   as	   the	   cultural	  
groups	   that	   use	   and	   pass	   on	   their	   knowledge.	   Transmission	   of	   community	   knowledge	   is	   often	  
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integrally	   linked	   to	   the	   continuation	   of	   traditions	   and	   makes	   allowances	   for	   variations	   and	  
creativity	   to	   adapt	   to	   the	   specifics	   of	   a	   situation.	   A	   heavy	   reliance	   on	   observation	  with	   trial	   and	  
error	  is	  a	  way	  that	  many	  games	  are	  transmitted	  in	  neighborhood	  streets,	  for	  example.	  Another	  way	  
is	  when	  Grandpa	  guides	  young	  hands	  in	  how	  to	  handle	  tools	  while	  telling	  about	  a	  time	  when	  all	  did	  
not	  go	  as	  planned.	  This	  way	  combines	  hands-‐on	  experiences	  with	  a	  historical	  dimension	  to	  pass	  on	  
particular	  skills	  coupled	  with	  a	  sense	  of	   the	  contexts	  when	  they	  should	  or	  could	  be	  applied.	  Most	  
often	  we	  are	  not	  fully	  aware	  of	  the	  many	  ways	  of	  how	  we	  came	  to	  know	  community	  knowledge,	  but	  
these	  ways	  equip	  us	  all	  with	  a	  repertoire	  of	  learning	  methods	  that	  can	  be	  as	  situated	  as	  the	  content	  
of	  the	  knowledge	  they	  teach.	  	  

Community	   groups	   and	   contexts	   use	   community	   ways	   of	   knowing	   to	   transmit	   community	  
knowledge	   and,	   classically,	   schools	   use	   school	   ways	   of	   knowing	   to	   advance	   school	   knowledge.	  
Multiple	  researchers	  have	  pointed	  out	  how	  school	  knowledge	  and	  school	  ways	  of	  knowing	  are	  not	  
easily	   accessible	   to	   all	   students.	   See	   for	   example	   the	   research	   by	   Heath	   (1983),	   Ladson-‐Billings	  
(2007),	   or,	   better	   yet,	   review	   a	   discussion	   of	   the	   research	   on	   “the	   home-‐school	   disconnect”	   in	  
Bowman	   and	  Hamer	   (2011,	   pp.	   11-‐12).	   Lack	   of	   success	   is	   predictable	  when	   students	   struggle	   to	  
gain	  access	  to	  school	  knowledge	  because	  of	  their	  not	  being	  proficient	  in	  school	  ways	  of	  knowing.	  	  	  

Schools	   tend	   not	   to	   give	   lots	   of	   validity	   to	   personal	   experience,	   as	   standardized	   tests	   so	   clearly	  
show	   through	   emphasis	   on	   students	   demonstrating	  proficiency	   in	   a	   bounded	   amount	   of	   selected	  
knowledge	  queried	  through	  multiple-‐choice	  questions.	  What	  is	  deemed	  a	  “good	  student”	  is	  further	  
characterized	  by	  the	  youngster’s	  involvement	  in	  providing	  answers	  to,	  and	  asking	  questions	  of,	  the	  
school	   canonical	   lessons.	   In	   school	  ways	  of	   knowing	   there	   are	   acceptable	  questioning	   topics	   that	  
dis-‐en-‐voices	   other	  ways	   of	   questioning	   and	   discourse	   (Heath,	   1983).	   All	   too	   often,	   the	   expected	  
ways	   of	   participating	   in	   school	   do	   not	   leave	   room	   for	   a	   different	   profile	   of	   participation.	   Those	  
students	  who	  are	  not	  expert	  at	  school	  ways	  of	  knowing	  and	  school	  knowledge	  have	  little	  room	  to	  
voice	  at	  what	  they	  are	  expert.	  	  

Schools	   have	   desires	   to	   increase	   connections	   with	   many	   different	   cultural	   communities	   and	   the	  
participation	   of	   their	   culturally	   diverse	   student	   population.	   Ladson-‐Billings	   (1994)	   found	   that	  
successful	  teachers	  of	  one	  struggling	  group	  of	  students	  bridged	  the	  gap	  between	  school	  and	  home	  
cultures	  by	  attending	  to	  the	  students’	  cultures	  as	  a	  regular	  feature	  of	  their	  instructional	  practice.	  In	  
culturally	   relevant	   pedagogy,	   teachers	   access	   community	   knowledge	  within	   students	   to	   advance	  
school	  knowledge.	   Increasing	   the	  relevance	  of	   school	  knowledge,	  and	  making	   learning	  personally	  
meaningful,	  are	  strategies	  to	  achieve	  greater	  student	  engagement.	  When	  students	  participate,	  they	  
demonstrate	  competency	  and	  can	  give	  the	  teacher	  a	  different	  perspective	  on	  who	  they	  are	  and	  what	  
they	  are	  capable	  of	  doing.	  Students	  who	  engage	  more	  can	  become	  more	  competent	  in	  school	  ways	  
of	   knowing	   and	   develop	   a	   different	   perspective	   on	   school	   knowledge	   and	   themselves	   in	  
relationship	   to	   it.	   Increasing	   student	   participation	   in	   school	   by	   tapping	   into	   their	   community	  
knowledge	  in	  respectful	  ways	  that	  simultaneously	  support	  the	  youngsters’	  cultural	  competency	  can	  
positively	  affect	  academic	  achievement	  (Ladson-‐Billings,	  2007).	  

Teachers	   wish	   to	   be	   expert	   in	   what	   they	   are	   teaching,	   but	   no	   one	   can	   possibly	   know	   all	   the	  
community	   knowledge	   and	   ways	   of	   knowing	   in	   any	   given	   community.	   Allowing	   community	  
knowledge	  and	  ways	  of	  knowing	  into	  the	  classroom	  requires	  teachers	  to	  be	  learners	  and	  reflective	  
about	   their	   own	   practice.	   It	   is	   not	   surprising	   that	   teachers	   might	   devalue	   community	   ways	   of	  
knowing	  without	   knowing	   they	   are.	   Certainly	   this	   could	   happen	  when	   educators	   pay	   insufficient	  
attention	  to	   the	  dynamics	  of	   the	  politics	  of	  cultural	  differences	   that	  solidify	   these	  differences	   into	  
borders	  with	  unequal	  power	  exercised	  across	  it	  (Erickson,	  2007).	  	  
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Methods	  for	  Accessing	  Community	  Knowledge	  
By	  presenting	  several	  examples	  of	   folklife	  education	  activities	  that	  use	  school	  ways	  of	  knowing	  to	  
access	   community	   knowledge	   and	   advance	   school	   and	   community	   knowledge,	   I	   seek	   to	   increase	  
teachers’	  comfort	  with	  expanding	  their	   instructional	  repertoire	   to	   include	  more	   folklife	  education	  
practices.	   The	   following	   activities	   are	   easily	   accessible	   to	   all	   teachers,	   generally	   do	   not	   require	  
funding,	   and	   can	   be	   managed	   within	   a	   single	   classroom.	   With	   each	   example	   I	   explore	   the	  
intersections	  between	  the	  school	  and	  community	  ways	  of	  knowing	  and	  bodies	  of	  knowledge.	  These	  
intersections	   show	   the	   complex	   relationships	   that	   can	   and	   do	   occur	   within	   each	   method	   of	  
including	   more	   of	   the	   community	   in	   instruction.	   The	   diagrams	   consistently	   show	   that	   these	  
activities	  all	  start	  with	  teachers’	  expertise	  in	  using	  school	  ways	  of	  knowing.	  Educators	  who	  seek	  to	  
advance	  the	  success	  of	  all	  students,	  particularly	  immigrant,	  refugee,	  and	  minority	  students,	  will	  find	  
suggestions	   of	   activities	   that	   others	   are	   finding	   useful.	   I	   draw	  my	   examples	   from	   the	   Folk	   Arts–
Cultural	  Treasures	  Charter	  School	  (FACTS)	  in	  Philadelphia,	  a	  school	  dedicated	  to	  including	  folk	  arts	  
as	  an	  integral	  part	  of	  student	  learning.	  This	  is	  not	  an	  exhaustive	  list	  of	  folklife	  education	  practices.	  
There	   are	  many	  other	  methods	  within	   folklife	   and	   folk	   arts	   education	  models	   across	   the	   country	  
that	  could	  provide	  further	  inspiration.	  

Lion dancers at Philadelphia's 
Chinatown community Mid-
Autumn Festival. 
Photo by Eric Joselyn.

Cultural	  Texts	  
One	  way	  to	  access	  community	  knowledge	  is	  through	  the	  inclusion	  of	  texts	  from	  students’	  cultures.	  
This	  instructional	  activity	  is	  one	  common	  in	  multicultural	  education	  programs.	  It	  promotes	  the	  use	  
of	  instructional	  materials	  that	  go	  beyond	  the	  classic	  canon	  of	  texts	  to	  include	  literature,	  music,	  and	  
art	   from	  multiple	   cultural	   groups.	   As	   students	   read,	   sing,	   and	  make	   art	   projects	   from	   a	   cultural	  
group,	  they	  learn	  about	  the	  knowledge	  of	  that	  cultural	  community.	  If	  the	  cultural	  group	  whose	  texts	  
have	  been	  selected	  for	  inclusion	  is	  a	  group	  a	  student	  identifies	  with,	  then	  s/he	  can	  “see”	  her/himself	  
included	  in	  the	  classroom	  (Banks	  and	  Banks,	  2004;	  Grant	  and	  Sleeter,	  1998).	  Although	  these	  texts	  
may	  contain	  some	  glimpses	  into	  community	  ways	  of	  knowing,	  most	  teachers	  primarily	  use	  school	  
ways	   of	   knowing	   to	   access	   the	   texts	   and	   advance	   school	   knowledge	  within	  mandated	   curricular	  
objectives.	   Character	   and	   plot	   can	   be	   taught	   by	   using	   an	  Asian	   folktale,	   rhythm	   and	   harmony	   by	  
using	   a	   South	   American	   folk	   song,	   and	   shape	   and	   design	   elements	   by	   using	   an	   African	   mask.	  
However,	   care	  must	  be	   taken	   to	   avoid	   common	  pitfalls	   like	   assuming	   that	   all	   the	  Asian	   students,	  
regardless	  of	  where	  in	  Asia	  their	   families’	  roots	  might	  be,	  will	  know	  and	  relate	  to	  that	   folktale,	  or	  
teaching	  a	  token	  folk	  song	  without	  its	  community	  cultural	  context.	  

See Debbie Wei talk to 
FACTS 3rd graders about 
Mid-Autumn Festival at  
www.culturetools.org/
community/maf.html.

www.factschool.org
www.culturetools.org/community/maf.html


!"#$%&'(")(*"'+'"$,(&%-(.-#/&01"%!4,-./0!1#2!,5!!!
N#272'<3!E@$>8%'#(0!J!Y89*!Y32>#*3!6>&##2:!EO%3(@!%#!)#**$('%'3:!

ih!

!
Y&3(!<#272'<3!3@$>8%#9:!$:3!>$2%$982!%3O%:!
<#9!'(:%9$>%'#(W!%&3+!%873!>893!%#!*'('*'`3!
%&3!$:3!#<!#V39=3(3982'`'(=!*8%39'82:!%&8%!
93@$>3!8!>$2%$982!=9#$;!%#!8!<3D!3::3(%'82!
%98'%:! 8(@! :337! #$%! *8%39'82:! %&8%!
3*;&8:'`3! V89'8I'2'%+! 8(@! >&8(=3! 8:!
(#9*82!>$2%$982! <38%$93:!#<!8!=9#$;G!Q&3+!
D'22!:323>%!%3O%:!>893<$22+!%#!*8O'*'`3!%&3!
>#((3>%'#(:! D'%&! :%$@3(%:G! N#9! 3O8*;23W!
NJ)Q6! &8:! :#*3! C'I39'8(! :%$@3(%:! 8(@!
$:3:! 8! ;9'(%3@! >#223>%'#(! #<! C'I39'8(!
<#27%823:!=8%&393@!'(!8!H&'28@32;&'8!:3('#9!
>'%'`3(!>3(%39!8:!8!28(=$8=3!89%:!%3O%I##7!
<#9! 2389('(=! 8I#$%! @3V32#;'(=! >&898>%39:!
'(! :%#9'3:G! C#>82! >#**$('%'3:! >#(%8'(!
938@'2+! 8>>3::'I23! %3O%:! %&8%! >8(!I3!*#93!
8;;2'>8I23! %#! :%$@3(%:! 2'V3@! 3O;39'3(>3:!
I+!V'9%$3!#<! %&3:3!I3'(=! %&'(=:! %&3+!&8V3!
:33(! #9! &389@! I3<#93G! M<! '%! ':! 8! :%#9+! %&3!

:%$@3(%!&8:!&389@W!:b&3!>#$2@!8@@!%#! %&3! 23::#(!8(@!@3*#(:%98%3!3O;39%':3!I+!:&89'(=!>#(%3O%$82!
'(<#9*8%'#(!8I#$%!'%:!2#>82!$:3G!!)#**$('%+!>3(%39:W!89>&'V3:W!=82239'3:W!*$:3$*:W!3%&('>!>2$I:W!8(@!
932'='#$:!>3(%39:!893!;28>3:!%&8%!*8+!&8V3!;9'(%3@!V39:'#(:!#<!2#>822+!%#2@!:%#9'3:W!93>#9@'(=:!#<!2#>82!
*$:'>'8(:W! 8(@! ;'3>3:! #<! 89%! %&8%! >#$2@! I3! ;&#%#=98;&3@! #9! 2#8(3@! %#! %38>&39:G! Q&3! M(%39(3%! ':!
8(#%&39! 9'>&! 93:#$9>3! <#9! '(:%9$>%'#(82! *8%39'82:! 8:! #9=8('`8%'#(:! 8(@! '(@'V'@$82:! '(! 3V39+!
>#**$('%+!>8;%$93!8(@!;#:%!%&3'9!%98@'%'#(:!'(!*$2%';23!*3@'8!<#9*8%:G!!
!
E%$0(/%4N&?>7(+2(/1(4&&
P(3! #<! %&3! *#:%! 38:'2+! 8>>3::'I23! 93:#$9>3:! #<!
>#**$('%+! 7(#D23@=3! ':! %&3! 3V39+@8+! 3O;39'3(>3! 8(@!
>$2%$982!;98>%'>3:!#<!:%$@3(%:!%&3*:32V3:G!Y&3(!:%$@3(%:!
893! 8:73@! %#! 93>822W! 93<23>%! $;#(W! 8(@! :&893! %&3'9! 2'<3!
3O;39'3(>3:!8:!8!;89%!#<!'(:%9$>%'#(W!%&3:3!*3*#9'3:!8(@!
:%#9'3:! I3>#*3! 8V8'28I23! %#! I3! $:3@! 8:! %3O%:G! Q38>&39:!
$:3! :>&##2! D8+:! #<! 7(#D'(=! D&3(! 8:7'(=! <#9! ;39:#(82!
3O;39'3(>3!93>#$(%'(=!:'%$8%3@!'(:'@3!%&3!>28::9##*G!M%!':!
&89@! %#! 7(#D! %&3! *8(+! V89'3@! D8+:! %&8%! @'<<393(%!
>#**$('%+!>$2%$982!=9#$;:!@#!%&':W!I$%!3V3(!'<!8!%38>&39!@'@W!%&3:3!:'%$8%3@!>#**$('%+!D8+:W! 2'73!
%322'(=!<8*'2+!:%#9'3:!89#$(@!8!&#2'@8+!%8I23W!D#$2@!I3!@'<<'>$2%!%#!93;2'>8%3G!J:!%3O%:!<#9!'(:%9$>%'#(W!
:%$@3(%:X! 3O;39'3(>3! (8998%'V3:! >8(! &32;! 8@V8(>3! :%$@3(%:X! 8>j$':'%'#(! #<! :>&##2! 7(#D23@=3! I+!
3(8I2'(=!%&3*!%#!*873!>#((3>%'#(:!%#!'%!%&8%!893!;39:#(822+!9323V8(%!8(@!*38('(=<$2G!M(%398>%'(=!'(!
93<23>%'V3!D8+:!D'%&! %&3'9!>#**$('%+!7(#D23@=3!82:#!>8(!;9#V'@3!:%$@3(%:!D'%&!#;;#9%$('%'3:! %#!
8@V8(>3!8!@33;39!$(@39:%8(@'(=!8I#$%! %&3'9!>$2%$982!;98>%'>3:G!EV3(!%&#$=&!:3V3982!:%$@3(%:! '(!8!
>28::9##*!*'=&%!8;;389!@3*#=98;&'>822+!:'*'289W!%&3'9!<8*'2'3:!&8V3!&8@!@'<<393(%!2'<3!3O;39'3(>3:!
%&8%!93:$2%! '(!%&3!$('j$3!V89'8%'#(:!%&8%!38>&!:%$@3(%!>#*3:!%#!7(#D!8:!%&3'9!>$2%$93G!A':>$::'#(:!
$:'(=!:>&##2!D8+:!#<!7(#D'(=!8I#$%! %&3!*8(+!V89'3@!3O;39'3(>3:!#<! %&3'9! >28::*8%3:!>8(! <$9%&39!
8@V8(>3! :%$@3(%! $(@39:%8(@'(=:! #<! >#**$('%+! 7(#D23@=3! %&8%! *8+! I3! :'*'289! #9! @98:%'>822+!
@'<<393(%!<9#*!%&3'9!#D(G!!!

/0J<-,!@:!=<1&<-51!G,N&3!

É!:>&##2!D8+:!
#<!7(#D'(=!

/0J<-,!@:!=<1&<-51!G,N&3

:>&##2!D8+:!
#<!7(#D'(=!
:>&##2!D8+:!

$:3:!

É!>#**$('%+!
7(#D23@=3!
>#**$('%+!

%#!8>>3::!

É!:>&##2!
7(#D23@=3!
:>&##2!:>&##2!

%#!8@V8(>3!

[I]n every classroom there is a resource 
for the study of within-group cultural 
diversity as well as between-group 
diversity. That resource is the everyday 
experience and cultural practices of the 
students and teachers themselves 
(Erickson, 2007, p. 48).
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At FACTS, community investigations are built into the 
social studies curriculum and involve walking tours of a 
couple of Philadelphia neighborhoods. In 4th grade, the 
students go into the Chinatown neighborhood where 
the school is located, visit local businesses, watch a 
kung fu lion dance demonstration in an academy, and 
interview a master artist. There are many well-
designed community investigation model programs in 
folklife education occurring across the country. Some 
programs with resource materials that could be 
adapted to other schools can be found through the 
Local Learning website such as the Hmong Cultural 
Tour project and a mapping project in Madison,Wisconsin.
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By making particular student culture and 
family history a deliberate object of study 
by all the students in the classroom, the 
teacher can learn much about what he or 
she needs to know in order to teach the 
particular students in ways that are 
sensitive and powerfully engaging, 
intellectually and emotionally (Erickson, 
2007, p. 50).   

http://csumc.wisc.edu/cmct/ParkStreetCT/index.htm
http://csumc.wisc.edu/cmct/HmongTour/index.htm
http://csumc.wisc.edu/cmct/HmongTour/index.htm
http://locallearningnetwork.org
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experiences	   are	   creating	   new	   knowledge.	   Though	   folklife	   education	   activities	   in	   schools,	   students	  
have	   a	  means	   and	   a	   context	   for	   sharing	   these	   aspects	   of	   themselves	  with	   others	   and	   for	   learning	  
about	   how	   their	   experiences	   are	   shared	   or	   differentiated	   from	   their	   classmates’	   experiences.	   By	   
opening	  up	  additional	  spaces	  for	  students	  to	  insert	  themselves	  into	  their	  learning,	  folklife	  education	  
shifts	   the	   dynamics	   of	   teaching	   and	   learning,	   allowing	   students	   and	   community	   members	   to	   be	   
featured	  as	  knowledgeable	  experts	  for	  all	  in	  the	  classroom	  to	  learn	  from,	  including	  the	  teacher.	  	  

Gaining	  and	  deepening	  understandings	  of	  their	  students’	  cultures	  is	  not	  an	  insignificant	  secondary	  
benefit	   that	   teachers	   often	   experience	   when	   they	   lead	   folklife	   education	   activities.	   As	   teachers	  
observe	  their	  students	  sharing,	  they	  gain	  new	  insights	  into	  their	  students’	  lives	  and	  into	  how	  they	  
can	   develop	   their	   own	   practice	   as	   culturally	   responsive	   and	   inclusive	   educators.	   	   The	  
interrelationships	   between	   the	   school	   and	   community	  way	   of	   knowing	   and	   bodies	   of	   knowledge	  
within	   folklife	   education	   instructional	   activities	   can	  enrich	   learning	   for	   all	   students.	  Tapping	   into	  
this	   complexity	   opens	   up	   new	   dimensions	   inside	   the	   classroom,	   dynamic	   spaces	   that	   can	  
accommodate	  students	  bringing	  in	  more	  of	  their	  cultural	  selves.	  

Linda	   Deafenbaugh	   coordinates	   folk	   arts	   education	   programs	   and	   research	   at	   the	  
Philadelphia	  Folklore	  Project.	  She	  helped	  develop	  the	  Standards	  for	  Folklife	  Education	  
by	  Diane	  Sidener	  and	  pilot	  them	  in	  K-‐12	  schools	  and	  classrooms.	  Her	  research	  includes	  
developing	   analytic	   methods	   for	   research	   teams	   looking	   at	   classroom	   discourse	   and	  
social-‐cultural	  classroom	  dynamics	  (MUSE	  curriculum	  classrooms),	  teacher	  training	  in	  
science	   education	   (funded	   by	   NSF),	   and	   urban	   youth	   definitions	   of	   community	   and	  
cultural	   stressors	   that	   influence	   their	   mental	   health	   (Center	   on	   Race	   and	   Social	  
Problems/funded	  by	  NIH).	  	  	  	  
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